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I have a Commodore 64 computer, very 
low tech nowadays, but it does have a good 
sound chip. I wrote a tuning program in 
Basic for it that produces reference tones, 
letting me tune my hammered dulcimer 
and autoharp “by ear.’ The tones are 
extremely accurate, and all register “green” 
or in-tune on my Sabine 1100 tuning 
meter, so I have no qualms about being out 
of tune. I was able to completely tune my 
15/14 hammered dulcimer and my 36- 
string autoharp in twenty minutes the 
other morning before a music festival. Of 
course, my Sabine tuner is a lot smaller, 
battery-operated, and easier to tote around 
than my computer. But, for tuning up at 
home, I choose the computer as quicker 
and more convenient. 

As far as music writing or playing pro- 
grams, we use Music Shop, which lets us 


Letters to Us 


enter music in standard music notation for 
three different voices in any key. In addi- 
tion, we can customize the sound of each ° 
voice. If we had a Commodore printer, we 
could print out the score, but we don't. | 
know there are a lot of Commodore com- 
puters out there, but, unfortunately, 1 was 
told by my local computer store that Music 
Shop is no longer in print. 

We also have a PC-clone, an XY, also on 
the low end of the high-tech scale. I have 
been looking for a suitable program that 
wouldn't require an upgrade to a 386 and 
Windows. I have managed to use an Atech 
font called Harmony from within Word- 
Perfect 5.1 to produce a page of music 
notation for a dulcimer manual I self-pub- 
lished, but it was rather tedious work. 

I am looking forward to finding out 
about programs and methods other DPN 
readers are using. 

Clayton E. Samels 

589 Washington Ave. 

Barberton, OH 44203 
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Dear DPN: 

Well, just a second, Ed. Note. In 
responding to the Claire Schosser letter 
(7/93 DPN) you forgot to include the 
mighty Amiga computers. (Ed. Note: You 
mean there are other computers besides 
Macintoshes out there?!) I have a slightly 
hopped up Amiga 500 with Dr. T’s Copyist 
DTP, Page Stream (like Page Maker), Tiger 
Cub (sequencer) and a built-in music chip 
that will do generated/sampled music of a 
quality that is impossible on the IBM or 
the Mac. (Ed. Note: Now, David...). Amiga 
is the best music-related computer on the 
planet. All others pale in imitation. 

Magna Cum Laude to the Original Dul- 
cimer Players’ Club and this year’s Evart 
(Michigan) Festival. For those non-Mid- 
westerners, the State of Michigan has more 
hammered dulcimers (and clubs and fans) 
per square inch than any other state and 
some of the finest players alive. ODPC 
runs a crackin’ -good festival... 

David James 

South Bend, Indiana 


Dear DPN: 

I want to thank all the people at the 
Gebhard Woods Dulcimer Festival (Morris, 
Iilinois) who walked me around, held my 
hand, let me cry on their shoulders and 
came forth with generous offers of their 
own dulcimers for loan after I experienced 
the horror of all musicians: the loss of a 
treasured instrument. My beautiful Aeolus 
dulcimer was damaged beyond repair after 
it was accidentally driven over by a car. It 
was heartening (but not surprising) to me 
to see, as I’ve seen before, how people in 
the music community rally when disasters 
like this happen. Luckily, my loss was cov- 
ered by insurance, so I will be able to 
replace my instrument. 

In closing, please be mindful of your 
instruments when you are loading and 
unloading cars, Maybe through sharing this 
experience | can save others from the grief I 
feel every time I look at a photograph of my 
Aeolus and know I will never see it again. 

Elizabeth Flygare 

Rockford, Illinois 


Dear DPN: 

Tablature print size is an important con- 
sideration for those of us who enjoy the 
fretted dulcimer, yet have trouble reading 


Dear Readers 


few weeks ago I glanced through a magazine dedicated to 
#H the Macintosh computer. Since much of the technical talk 
- goes right over my head, I concentrated on the easier parts, 
such as the letters to the editor. There a saga unfolded. A 
reader was talking about his dealings with a software company 
after a powerful, expensive program was destroyed during Hurri- 
cane Andrew. He had been a good customer for years, purchasing 
upgrades, etc. Their attitude was one of, “Tough luck, Sweets. 
We'll sell you a new one at full price.” 

Upon questioning by the magazine's representative, the compa- 
‘ny was adamant: “It’s not our problem. Do these people ask Apple 
computers to help them replace their loss?” We all know that 
insurance usually covers just the basics, if that. Sometimes things 
like computer programs, hobby equipment, recordings and books 
take years to be replaced. I think the software company could 
come up with something to help out in special circumstances. 

This summer I studied subscribers records, looking for ones 
located in communities devastated by floods in the Midwest. 
Unlike the software company, we want to help if we can. In July, 
the owner of one of the dulcimer shops called DPN wanting to 
know if there was a need for items to get someone dulcimering 
again. I said we're surely going to ask. 

To all of you in the Midwest whose lives were inconvenienced 
and permanently altered by the devastating floods: your dulcimer 
community cares. Whenever disaster hits us: your dulcimer com- 
munity cares. If you know of anyone who lost precious instru- 


Ad Prices 
Display Ads: 
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March, 1994 DPN (To be mailed to 


Fall 1993 = 4 


ments, books and recordings, please let us know. If you personally 
lost musical treasures, tell us. Many of us have things to share to 
get you started again. 

The years roll on. In 1978 if anyone asked me what Dulcimer 
Players News would look like in 1994, I'd probably have said, “I 
don't know. But I do know I wor't be the editor/publisher’’ Now, 
1994 is just around the corner, and I’m still editor/publisher. We're 
going to celebrate an anniversary. Volume 20, our 20th year, 
begins with the January, 1994 issue! We're still here and still 
growing. Our cover will honor DPN folks who are behind the 
scenes, among them Walnut Springs Graphics and Northwestern 
Workshop (the mailing house). There is a way you can join the 
party. If you are one of our first subscribers (DPN began in 1975), 
let us know yourre still with us. If DPN was significant in your 
early dulcimer days, tell us how. In other words, share the celebra- 
tion (if not the cake) with us. 

In January 1994, I'll be performing in Florida and Georgia. 
That's how I'll celebrate the anniversary, playing dulcimer amidst 
the palm trees and sand dunes. In January 1979, I was bent over an 
ironing board, collating, folding, and stapling DPNs. My, how 
things change! More about our early days in the next issue. 

In harmony, 
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sachusetts (where I was living at the time). 
The teacher, who I'd never heard of before, 
was Lorraine Lee Hammond. Readers 
know her as a columnist for DPN and as a 
performer with her husband, Bennett. She 
is also a very fine teacher, and certainly 
embodies many of the values Barb and I 
discussed. Lorraine was not only an influ- 
ence on my style of playing, but should be 
listed with Allan Block when talking about 
my outlook on teaching and playing music 
from the heart. 

On a more practical level, Lorraine's way 
of organizing tunings and chords and how 
they relate to each other gave me the tools I 
needed to continue to progress without hav- 
ing to “reinvent the wheel” along the way. I 
studied with Lorraine for two years, and 
have enjoyed her support and friendship 
ever since. Any article about me as a dul- 
cimer player should certainly mention Lor- 
raine, and I apologize for any false 
impressions this omission may have created. 

Pam Weeks 

West Paris, ME 


Dear DPN: 

I enjoy reading the reviews of albums 
and have ordered a number of them direct- 
ly from the artists. However, I don’t know 
how much money to send since you don't 
indicate the price in your articles. Thus, I 
have to send an excess amount of money 
and ask for a refund. In addition to listing 
the address, I would find it helpful if you 
also indicated the price. 

Robert Angus 

Birmingham, AL 

Ed. Note: I've thought about this more than 
once. There is one small problem, mainly 
centering around our sources for the record- 
ings and books listed in the DPN. Sometimes 
they are sent by the label or publisher; some- 
times the individuals send them; often we just 
pick them up at festivals and shops during 
our travels. The address listed is either the 
one found on the product or that of the per- 
son or organization sending the item for list- 
ing. Many times were not given the pricing 
information. We'll keep your suggestion in 
mind and see if we have an answer that will 
benefit everyone. Thanks for asking. 
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* 3 basic models * Custom orders gladly accepted * 
* Cassettes, books and accessories * Send SASE for brochure * 
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Dear DPN: 

Since the large chromatic hammered 
dulcimers are not readily available, those of 
us who need these generally have to con- 
tract with a builder in order to obtain one. I 
have been waiting a year and a half for an 
instrument that was promised within six 
months. I’ve also had difficulty with two 
other builders who either lost my name 
from their waiting list or sold the instru- 
ment they offered me to someone else. 

While I’m sure there are some dulcimer 
builders who run an organized business and 
deliver as promised, I’ve had particularly 
negative experiences. I’ve also talked to other 
people who have had similar problems. 

] would like to encourage anyone hav- 
ing difficulties with a particular builder to 
file a report with the Better Business 
Bureau. In this way, other consumers could 
check on a particular company’s record 
before placing a deposit on an instrument. 
I'd also like to hear what other builders 
think about these problems. 

Donna Germano 


Asheville, NC 
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the numbers in the Tab due to small size, 
thin-print lines or close, vertically run- 
together spacing. Recent computer-printed 
tabulations in Dulcimer Players News have, 
for the most part, exhibited the above neg- 
ative characteristics. 

I am past 65 and have worn bifocals for 
many years. Even with the bifocals, most 
of the computer-printed music in DPN is 
not legible when placed on my music 
stand — too small, too pale, and vertically 
run-together. 

In the July 1993 issue, there is a com- 
puter-printed tablature that I can read quite 
easily. I refer to “Ganglat Fran Halsing- 
land” on pages 32 and 33, But even this 
printout could be improved had the num- 
bers been printed in Bold. 

I started playing the dulcimer 3 years 
ago, do not play by ear, and need all the 
help I can get. Please make it easier for me 
and all the other players who may have 
trouble with reading small print. Encour- 
age arrangers to use large, well-separated, 
boldly printed, easy-to-read tablature. 

Trudy Loper 

Conroe, Texas 

Ed. Note: | sympathize with your needs, 
having done my share of squinting at tabla- 
ture numbers. Many of the music programs 
don't adequately address tablature needs, 
especially for diatonic instruments like the 
fretted dulcimer. Most of us beginning to 
work with music on computers are not able to 
adapt the programs to our specific needs. We 
often work with our noses in the manuals! 

I've been using Composer’s Mosaic for 
about 15 months and notice deficiencies in 
the tablature capabilities. To increase the size 
of the note-heads (the tab numbers), one 
must increase the size of the staff also. 
Rather than bore you with the resulting prob- 
lems, let me just say that things will get bet- 
ter some day as the technology grows in the 
music/computer field. Of course, fretted dul- 
cimer tablature is probably not high on the 
programmer's priority list. Mosaic just sent 
me an upgrade including the capability of 
increasing notehead size without increasing 
the size of the staff This might work, but I've 
just started learning Finale, thinking my 
options might be better there. 

Ms. Loper, we will keep your needs in 
mind and do the best we can right now. In 
the meantime, perhaps an enlargement pho- 
tocopy of the music/tab might help. 


Dear DPN: 

This is in response to The Grouchy 
Grammarian’s letter in the July issue of 
DPN. I think when a person says “ham- 
mered dulcimer” it may sound like “ham- 
mer dulcimer” because of the shared ‘D’ 
in-between the two words. 

I think the problem is not so much with 
what people say, the problem is what we 
hear. Often time this holds true for my own 
personal life, and it helps me get along 
better in life if I keep that in mind. 

Denise Stark 

Yucca Valley, California 


Dear DPH: 

I couldn't resist a reply to The Grouchy 
Grammarian, who asked why so many 
people say “hammer dulcimer,” when 
“hammered dulcimer” is correct. I think a 
clue to the reason was the word “say” in 
the Grammariar's question. 

We all learn new words by hearing and 
reading them. If we learn about the ham- 
mered dulcimer by reading about it, we're 
likely to think of it as “hammered.” But if 
we learn about the instrument by hearing 
someone talk about‘it, we may learn a dif- 
ferent lesson. 

In casual speech, most people don't 
enunciate carefully. If they mention the 
“hammered dulcimer,’ it’s likely the d’s 
will run together, and the result will sound 
like “hammer dulcimer.” Many listeners 
then adjust what they know instinctively 
(that it should be “hammered” and file the 
instrument’s name under “exceptions to the 
rules of grammar.” 

To test the above theory, I checked my 
own speech this morning. I found that I 
run the two words together unless I pay 
careful attention to what my mouth is 
doing to them. And then I end up talking 
at a snail’s pace! 

Now that ] think about it, how does the 
Grammarian know people are dropping the 
ending off that word when they say it? 

Grammatickley yours, 

Alan Moorse 


Dear DPN: 

Although I believe it is more fruitful to 
play music than argue minor points of lan- 
guage, I cannot allow the Grouchy Gram- 
marian to go unanswered regarding the 
terms “hammer” versus “hammered” dul- 
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cimer. Either might be used properly. 

There is traditional precedent for using 
describing words that can either refer to 
the physical action of playing an instru- 
ment, ie, hammered, or the accessory used 
to play, ie, hammer. Examples of both 
abound. So, although violins are “bowed” 
and zithers are “fretted,” the flute is a 
“wind” instrument, not “winded.” A banjo 
may be “plucked,” but one type is a “plec- 
trum” banjo, not a “plectrummed” banjo. 
Horns are not “brassed” (but they might be 
plated!). 

Pitched, percussion instruments struck 
with hammers, such as marimbas, xylo- 
phones, and vibes, are traditionally 
referred to as “‘mallet instruments,” not 
malleted instruments.” and the piano is 
generally described as having a “hammer” 
action, not “hammered.” The term “ham- 
mered dulcimer” has come occasionally 
into use mostly in the last 20 years. Histor- 
ically this instrument is just The Dulcimer 
It is the instrument for which the name 
dulcimer evolved and is commonly played 
by either plucking or striking. In either 
case, the name stays the same. 

To say “hammered dulcimer” seems 
clumsy. And if you say “hammered dul- 
cimer” fast enough over and over, eventu- 
ally what comes out sounds like “hammer 
dulcimer.” this eventually will happen in 
common usage. Isn't this how the 14th- 
Century English got “dulcimer” out of 
“dulce melos” in the first place? I know 
not what course other may take, but I pre- 
fer brevity, the evolutionarily obvious, and 
what trips more pleasantly on my tongue. 
Hey, Grouchy! Lighten up, Dude! 

Sam Rizzetta 

Inwood, WV 


Dear DPN: 

Thanks so much for publishing Barb 
Truex’s interview of me in the January 1993 
issue of DPN. Upon rereading the inter- 
view, | realized that a couple of things need 
clarifying. In an interview distilled from 
several hours of conversation, it's inevitable 
that something would get left out. 

Most importantly, as a dulcimer player, 
I did not suddenly spring out from under a 
mushroom! After starting out on my own 
and reaching a very frustrating plateau in 
playing dulcimer, I signed up for a class at 
the Music Emporium in Cambridge, Mas- 


ounded more than forty years ago 
by Pete Seeger, Sing Out! is the old- 
_ est continuing folk and multicultur- 
al music magazine. In the May-July 
1993 issue, Sing Out! underwent a dramatic 
change in its look by introducing a new 
enlarged format. Each issue of Sing Out! 
includes 20 fully notated songs, columns 
by Pete Seeger and many others covering 
performing, song finding, children’s music, 
storytelling, and songwriting. The maga- 
zine is published by the non-profit Sing 
Out Corporation, whose mission is “to 
encourage the practice of folk music as a 
living phenomenon.” 

Two archives to be noted: The John J. 
Ward Irish Music Archives under the 
administrative umbrella of the Irish Fest 
Foundation in Milwaukee and a Dulcimer 
Archives in Boulder organized and indexed 
by Susan Porter. The Irish music archives 


News and Notes 


is collecting record albums, old 78 rpm 
recordings, cassettes, compact discs, song- 
books, music catalogs, sheet music, photos 
of artists and any other items which relate 
to Irish and Irish-American music, music 
personalities or important musical events. 
Address for the Irish Music Archives is c/o 
Milwaukee Irish Fest, 515 N. Glenview 
Ave., Milwaukee, WI 53213. Phone 414/476- 
3378. People interested in contributing to 
the Dulcimer Archives can contact Dul- 
cimer Players News. We will pass along the 
information to Susan Porter. We know that 
the Archives is in need of some early 
issues of Dulcimer Players News. 

The Cactus Brothers, of which dulcimer 
player David Schnaufer is a member, made 
their cinematic debut in the Warner Broth- 
ers film Pure Country starring George 
Strait. Pure Country won the Tex Ritter 
Award from the Academy of Country 
Music and is now on home video. 

Another breakthrough into the Ameri- 
can mainstream! In May, on the Arsenio 
Hall Show, Arsenio interviewed Cindy 
Williams (remember her from Laverne 
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and Shirley?). When asked what music 
she'd been listening to lately, Cindy 
replied, Music in the Great Hall. (This new 
release from Maggie's Music features Mag- 
gie Sansone on hammered dulcimer) Arse- 
nio said, “What's that?” ‘Celtic,’ replied 
Cindy. Well, it wasn’t a one-hour discus- 
sion, but the folks at Maggie's Music were 
sure excited! 

Old-Time Music On The Radio (OTR), a 
project of the Old-Time Music Group, Inc., 
is a volunteer organization open to anyone 
interested in presenting, promoting, and 
preserving the radio broadcast of music 
which draws primarily from the instrumen- 
tal and vocal traditions of the southern 
Appalachians. A quarterly newsletter is 
available to those who contribute $20 or 
more. The newsletter reports specifically 
about radio and how it relates to old-time 
music—What stations have old-time music 
programming? What old-time music CDs 
are available? Which DJs will play cas- 
settes? How can the audience for this 
music be expanded? For information, 
contact The Old-Time Music Group, Inc., 
1812 House Ave., Durham, NC 27707. 

Christine Loughran authored an article 
which appeared in the PMEA News (Penn- 
sylvania Music Educators’ Association) 
entitled “constructing An Appalachia 
Mountain Dulcimer.” The idea is for music 
teachers to develop “musical activities that 
allow the students to be physically 
involved.” Christine teaches general music 
to grades 1-6 at St. Edmund's in Pitts- 
burgh. 


Dulcimers 
All hardwood, geared tuners, four strings. One- 
piece, slotted soundboard design. Played same as 
any mountain dulcimer. Complete with noter and 
pick. 


Cherry, $60 including UPS shipping. Add sales tax 
if shipped to NY address. Call or write for pricing 
and availability of other woods. 


McCracken Woodworks 
23 Deerfield Lane, Ithaca, NY 14850 
(607) 539-7350 


® I would like to organize a dulcimer club 
in the Palm Beach to Miami, Florida area. 
John D. Ringle 
Sky Harbour East 
2100 South Ocean Dr., Apt. 16-J 
Fort Lauderdale, FL 33316 


® Has anyone ever made a mountain dul- 
cimer with an extra-large body, large 
enough so that it could double as a stand 
for those who play standing up? If the 
soundbox sat on the floor and came up to 
about waist level, it could have a large 
sound hole in front, similar to that of a gui- 
tar. Could this result in a dulcimer capable 
of deeper tone and more volume? Just 
wonderin’... 

Andy Robinson 

5240 Newcastle Ave. 

Encino, CA 91316 


Music Exchange 


® About three years ago I received some 
information about futuristic-looking fret- 
ted dulcimers. They had a space-age, sur- 
real design with different laminated bands 
of wood, very colorful and with very 
unconventional shapes. Does anyone have 
any knowledge of who makes them? 

Joseph Wood 

2545 Commercial St. 

San Diego, CA 92113 


© I would like to find a copy of Dorothy 
May’s Dulcimer a la Mode. | wrote to Mead- 
owlark Press in Prairie Village, Kansas, but 
my letter was returned. Does anyone know 
if this book is still in print and have the 
name and address of the current publisher? 
Does someone have a copy of the earlier 
publication they would be willing to sell? 

Fran Cargill 

2100 Blossom St., Apt 601 

Columbia, SC 29205 


™ I am researching learning styles and 
instruction techniques used by folk musi- 
cians and am using hammered dulcimer 


; STRINGS 


featuring 


2 Master 
Works 


| Ultralight Hammer 
Dulcimers 
by Russell Cook 


Write or call for 
your FREE 
dulcimer catalog 
of over 300 items 


including: 
Instruments, 
Accessories, 
Instructional 
Material and 
Recordings. 


tO kok 


WOOD N' STRINGS 
1513 Baker Rd 
Burleson, TX 76028 
(817) 478-6339 
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players as my focus group. I have sent sur- 
veys to most of the dulcimer clubs in the 
country, but if any player has not received 
a survey and would to participate in my 
study, I will send you one. 

Rachel Vukas 

Mabee Library, Washburn University 

Topeka, KS 66621 

913/231-1179 

Internet address: 

zzVvuka@acc.wuacc.edu 


Since 1980... 


i.a.d. Publications 


’ ~AUTOHARP 
PLAYERS! 


i.a.d. Publications 


——@—— _ _ sells autoharp books, 
recordings, strings, 
and accessories. 
Write for a complete order form. 


i.a.d. Publications, Box 504-D 
Brisbane, CA 94005 
415/467-1700 (M-F 10-3 Pacific Time) 


Music Folk 
Recordings 
announces the release of 


Side One: Golden Slippers, Home Sweet Home, Circle Be 
Unbroken/Old Joe Clark, The Meeting House, Soldier's Joy, 
Ode To Joy. 

Side Two: Missouri, Blackberry Blossom, Flop-Eared Mule, 
Country Dance/Petite Valse, Liberty/Seneca Square Dance. 


To order send $10.00 plus $1.50 Shipping 
To: Music Folk Inc., 8015 Big Bend Blvd., 
St. Louis, MO 63119 
or call 314-961-2838 


pace] a Musical Reviews 


. 
a PT 
ao om, 


YN 


edited by 
Carrie Crompton 


e listen to albums — as opposed 
to making our own music or 
attending live concerts — for lots 
of different reasons. I find I usual- 
ly turn on the stereo in order to get out of 
my own head, change my emotional waves, 
or to enhance the atmosphere for family 
life or entertaining. I don’t consider myself 
a sentimental person, but every now and 
then, I'll put on an album that recreates a 
musical experience from another period of 
my life. Often, I’m seeking musical inspi- 
ration. The new crop of dulcimer 
recordings satisfies all these desires. 

To get out of my routine responsibili- 
ties — musician-teacher-wife-and-mother 
head, I need only reach for Blue Roses by 
No Strings Attached. Rose breeders have 
been trying for centuries to find a blue 
rose, but it hasn't happened yet; blue roses 
exist only in imagination. And this may be 


~ CLOUD NINE ~ 


path 


HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


No Strings Attached’s most imaginative 
album yet. This improbable Big Band — 
sax, two hammer dulcimers, piano, man- 
dolin, bass, flute and percussion — wraps 
itself around swing tunes, boogie-woogie, 
honkytonk, stride piano stuff, calypso, and 
hybrids thereof with ease and wit. With 
this, their sixth, album they do tributes to 
Fats Waller and Jelly Roll Morton, and 
make up the rest in originals like “Kar- 
tune” (in honor of the little black cat that 
used to play the piano in the Betty Boop 
era cartoons) and “Return of the Picnic 
Ants” by dulcimer player Randy 
Marchany; “Procrastination” by dulcimer 
player Wes Chapell; and “Dr. Nightshade” 
by Pete Hastings, the group's guitarist. It 
can't be easy to be really musical, high 
energy and funny at the same time, but 
these guys do it. If life as a dulcimer player 
is beginning to seem too real and serious, I 
recommend you get a copy of Blue Roses 
and lighten up. 

For changing my emotional waves at 
Christmas-time, I think I'll put on Maggie 
Sansone’s Ancient Noels. When I’ve had 
enough of the cheery/joyful/gregarious side 
of the holidays, this record will tune me in 
to the contemplative side of the season. The 
repertoire is mostly old (13th—17th century) 
performed on old instruments: recorder, 
viola da gamba, Renaissance percussion, 
harp, cittern. In this context, the hammer 
dulcimer is an early instrument, and Mag- 
gie has adapted her playing style to that of 
an early music ensemble. Although there 
are some upbeat tunes (“Gloucestershire 
Wassail?” “My Dancing Day,” “Riu, Riu 
Chiu’) the predominant mode is minor, the 
predominant sound haunting. I applaud 
Maggie for finding some really beautiful, 


unfamiliar tunes— “J Must Go Gather 
Comfort,” “A Year Begins,’ “Judah’s Loyal 
Soul,” “Great Gentlefolk,” and the “Bell- 
man’s Song” —and arranging them ina 
resonant, soulful recording. 

Two of the albums I received this quar- 
ter take me back to other times: Coming 
Around to the years | lived in the Pioneer 
Valley of Massachusetts and contra-danced 
to Dudley Lauffman’s Canterbury Orches- 
tra and Swallowtail; Born Hillbilly to the 
years I lived in North Carolina. 

Coming Around, by Full Circle, is a real- 
ly danceable album. This Georgia band 
has the feel of a solid New England contra 
band, with David Woolf on hammered dul- 
cimer, bones, spoons and more; Les Scott 
on guitar, pennywhistle, shaker and more; 
Meredith Northcutt on fiddle; and Sue 
Buchholz on keyboard and concertina. 
Side One features traditional tunes such as 
“Kesh Jig,’ “Road to Lisdoonvarna,’ “Mis- 
sissippi Sawyer,’ “Swallowtail Jig;” Side 
Two has Wes Chapell’s “Roumainian 
Rhumba” and some mellow airs, like “Fan- 
nie Poer,’ and the lovely “Erev Shel 
Shoshanim.” There is originality in the 
arrangements, and style in the playing, but 
they don’t overpower the traditional quality 
of the tunes. Listening, I dance in my 
memory, and feel part of a timeless, ongo- 
ing tradition. 

Jim Curley is carrying on the tradition 
of his grandfather, a square dance caller. 
He plays the Appalachian dulcimer in the 
old strumming style to accompany ballads 
(“Pretty Polly”) and clogging tunes (“Sol- 
diers Joy,” “Shortnin’ Bread,” “Sandy River 
Belle’) and even calls one singing square 
(“Little Red Wagon”) on his Born Hillbilly 
tape. On two cuts (“Wings of A Dove,” 


Jeannie Tomanica 


8250 Mt. Garfield 
Nunica, MI 49448 
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Events 


November 5-7 ¢ Mobile, AL 

Deep South Dulcimer Assn. Festival. Jam- 
ming, workshops beginners & advanced, 
open stage, crafts. Held at Chickasabogue 
Park. Camping available. Info: Nell Hoyt, 
8730 Dutchman Woods Dr., Mobile, AL 

36695. Phone 205/633-7739. 


November 5-7 ¢ East Troy, WI 

Stringalong Weekend. Concerts, work- 
shops, singing and dancing at Edwards 
Conference Center. Dulcimer activities. 
Bring or rent an instrument. Info: UMW 
Folk Center, Ann Schmid, PO Box 413, MII- 
waukee, WI 53201. Phone 800/637-3446. 


November 5-7 ¢ Brasstown, NC 

Mountain Dulcimer Weekend Workshop for 
beginning players. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. Phone 


800-FOLK-SCH. 


Coming Next Spring: The First Annual 
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Moraine Valley 
Community College 
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Nov 20-21 © Dahlonega, GA 

Foothills Dulcimer Festival. Concert Friday 
night, Saturday workshops in mountain 
and hammered dulcimer. Open stage and 
concert Saturday evening at the Amicolola 
Falls Lodge. Info: Pat Keller, 16160 Free- 
manville Rd., Alpharetta, GA 30201. 
Phone 404/475-4283. 


December 5-10 ° Abingdon, VA 

Sawing, Strumming and Singing. An Elder- 
hostel week devoted to building a solid 
hardwood mt. dulcimer and studying the 
musical heritage of Southwest Virginia. 
Info: SW VA 4-H Educational Center, Rt. 
4, Box 20, Abingdon, VA 24210. Phone 
703/676-6180 


February 11-12 ¢ Dallas, TX 

Winter Festival of Acoustic Music featuring 
hammered and fretted dulcimers, autoharp 
and other instruments. Workshops and 
concerts. Info: Linda Thompson, 1517 Lau- 
relwood, Denton, TX 76201. Phone 
817/387-4001. 


EVENTS CALENDAR 
DEADLINES : 


Clip and Save 


January-March issue: 
Events from 
early February to early Ma 
Deadline * November ior 


April-June issue: 
Events from 
early May to early September 
This is our largest yearly calendar 
Deadline « February Ist 


July-September issue: 

Events from 

early August to early November 

Deadline « May Ist 
October-December issue: 
sorte Events from 
early November to early Februa 
Deadline « August Ist i 


February 17-20 ° Boston, MA 

Folk Alliance Conference. Features artist 
showcases, workshops and other activities 
for people involved in all aspects of the 
folk music and dance community. Mem- 
bership and conference info: Folk 
Alliance, PO Box 5010, Chapel Hill, NC 
27514. Phone 919/962-3397. 


April 29, 30 & May 1, 1994 


TENTATIVELY SCHEDULED TO APPEAR: 
Gerry Armstrong 
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Janita Baker 


a, Cathy Barton & Dave Para 


Larkin Kelly Bryant 
Liz Carroll with John Williams 


Loh, a 


PALOS HILLS, IL (Chicago Area) 


For more information call 


708-974-6/45 or 708-251-6618 


Liz Cifani 
Anne Hills 


Karen Mueller 
Madeline MacNeil 


Bill Robinson 


Sally Rogers & Howie Bursen 
Stoney Lonesome 


and more! 


Concerts, hands-on workshops, dancing, jams, exhibits 


Clubs Directory 


It was quite a job, encompass- 
ing notices in two issues of DPN, 
two mailings and, at the last 
moment, a few phone calls, We'd 
pat ourselves on the back, thinking 
we got everyone, but we're too 
smart for that. However, we got 
most of you; that we know. Some 
of you did not return the cards and 
now you find yourself missing. 
Please drop us a note and let us 
know that your club is still alive 
and well. We'll mention you in the 
January 1994 issue. 

Thank you for helping us with 
this huge project. 


Judy Ireton, Clubs Editor 
Maddie MacNeil, 
DPN Publisher/Editor 


Alabama 

Southern App. Dulcimer Assoc. 
Buddy Rush 

2245 Tal-Heim Dr. 

Birmingham, AL 35216 
205/979-9713 

Ist Saturdays 


Shoals Dul. & Folk Music Assoc. 
John McDonald 

Rt. 6, Box 330 

Florence, AL 35633 

4th Saturdays 


Mountain Dulcimer Association 
Ann Maulsby 

416 Green Acres Dr., NW 
Huntsville, AL 35805 
205/837-4984 

4th Sat. 2:30 pm./Public Library 


Deep South Dulcimer Assoc. 
Nell Hoyt 

8730 Dutchman Woods Dr. 
Mobile, AL 36695 
205/633-7739 


Cen. Alabama Dulcimer 
Players Assoc. 

Royce Slate 

3406 Somerville Drive 
Montgomery, AL 36ll1 
205/263-3576 

2nd Saturdays 


Ala-Sippi Dulcimer Association 
Archie Lee 

Rt. 3, Box 494 

Red Bay, AL 35582 

205/356-2274 

2 Fests. each year (April/Oct) 


Arizona 

Arizona Dulcimer Society 
Louise Pelissier 

PO Box 42885 

Phoenix, AZ 85080 
602/996-7754 

Ist Sundays. Call for info. 


Arkansas 

Bella Vista Dulcimer Society 
Phyllis Farnell 

10 Connemara 

Bella Vista, AR 72714 
501/855-1566 

Ist and 3rd Tuesdays 


Ozark Dulc. Society/Fayetteville 
Mary Schaller 


-1340 Cardinal Dr. 


Fayetteville, AR 72703 
501/521-0866 
Meets 2nd & 4th Mondays 


Quachita Mt. Dulcimer Club 
Dan Bogler 

101 Grandridge 

Hot Springs, AR 71901 
501/262-1643 

Meets 3rd Saturdays 


Crowley’s Ridge Dulcimer Soc. 
Jan Magee 

1107 Thrush Road 

Jonesboro, AR 72401 
501/935-5439 

Ist Mondays 


California 

San Diego Hammer Jammers 
Jim Hayes 

4259 Dellwood St. 

San Diego, CA 92111 
619/268-4633 

3rd Sundays 


San Diego Fretted Dulcimer Club 
Jim Hayes 

4259 Dellwood Street 

San Diego, CA 92111 

619/268-4633 

2nd Sundays 


California Trad. Music Society 
Clark & Elaine Weissman 

4401 Trancas Place 

Tarzana, CA 91356 

818/342-7664 
Fest./Concerts/Journal 


Oak Glen Dulcimer Players 
Gladys Eichenberger 
39375 Clearwater Dr. 


Yucaipa, CA 92399 
714/797-4260 
3rd Sun., HD/MD 


Colorado 

Durango Dulcimer Society 
Ann Chambers 

18101 North US. Hwy 666 
Cortez, CO 81321 
303/882-4443 

Call for meeting information 


Connecticut 

Dulcimer Folk Association 
Wil Schaefer 

PO Box 906 

Winsted, CT 06098 
203/379-2828 

Ist Saturdays/3rd Fridays 


Delaware 

Slower Delaware Dulcimer Society 
Norma House 

3405 Buttonwood St. 

Dover, DE 19901 

302/736-0225 

3rd Fridays 


Brandywine Dulcimer Fellowship 
Jean or Earl Roth 

2112 Peachtree Dr. 

Wilmington, DE 19805 
302/998-7767 

Ist Fridays. Autoharps welcome 


Florida 

Mount Dora Dulcimer Players 
E. Reichenbacher/J. Lowman 
608 Park St. 

Eustis, FL 32726 

4th Sundays 


Jacksonville Dulcimers & Friends 
Lynn Wadley 

6519 Lenczyk Dr. 

Jacksonville, FL 32211 
904/743-1876 

Meets Ist Sundays 


Dulcimer Club of SW Florida 
Joe Crehan 

1197 Industrial Blvd. 

Naples, FL 33942 
813/643-6522 

Ist Mondays 


Orlando Dulcimer Gathering 
Deborah Wilson 

1410 Boreas Drive 

Orlando, FL 32822 


407/282-8218 
2nd Saturdays at 2 p.m. 


Dogwood Dulcimer Association 
Tom Asbjornsen 

303 S. Ehrmann St. 

Pensacola, FL 32507 
904/453-6678 

Meets Thursdays 


Treasure Coast Dulcimer Society 
Eleanor Schmidt 

2574 Caladium Rd. 

Port St. Jucie, FL 34952 
404/335-2285 

Meets every Tuesday 


Central FL Hammered Dulc. Club 
Linda Lauer 

2599 McMichael Rd. 

St. Cloud, FL 34771 

407/892-5134 

Ist Sun., Mary-Gael Shop, 

Mt. Dora 


Mountain Dulciteers 
Addie Smith 

304 Thornhill Place 

Sun City Center, FL 33573 


Take Your Pick Dulcimer Players 
Paul Jones 

439 Arrowood St. 

W. Melbourne, FL 32904 
407/727-2316 


Georgia 

The Allatooners 
Peggy Martin 
4862 Allen Circle 
Acworth, GA 30101 
404/974-1980 

Ist Sundays 


In-Town, Down-Town 
Mt. Dulc. Club 
Susan Posey 

2041 Starfire Dr., NE 
Atlanta, GA 30345 
404/634-3578 

2nd Sundays 


Central Savannah River 
Dulcimore... 

Richard Hathaway 

1516 Johns Rd. 

Augusta, GA 30904 
706/733-4451 

3rd Sundays 


The Nacoochee Strummers 
Jane Bell 

Rt. 3, Box 3186 

Clarkesville, GA 30523 


“Home Sweet Home”) he plays the musical 
saw. Jim's playing has the refreshing un- 
selfconscious sound of a native traditional 
player, someone who comes by it through 
family. Oddly enough, though I have strong 
memories of this “sound” from the years I 
lived in North Carolina, | have almost no 
recordings of it, except for those of Jean 
Ritchie and Jean Schilling. If you're want- 
ing to get back to the roots of Appalachian 
dulcimer music, give Jim Curley a listen. 
Glenn McClure’s The Four Hammer Dul- 
cimer is an inspiration for hammered dul- 
cimer players. This recording introduces a 
new playing technique and a new sound 
for the instrument. Glenn has adapted the 
four-hammer technique of marimba/xylo- 
phone players to the dulcimer, and can 
thus strike four notes simultaneously...or 
bounce four notes simultaneously...or 
arpeggiate bass lines with one hand while 
playing melody with the other. The result 
is a very big sound, with the arrangement 
possibilities of a harp or piano, but the dis- 
tinctive tone quality of a struck dulcimer. 
Glenn's program is mostly slow-moving 
airs, hymns and waltzes —“Believe Me If 
All Those Endearing Young Charms,” 
“Aura Lee,, “Lord Inchiquin,” “The Water 
is Wide’ and “Nearer My God To Thee”— 
with rich, full harmonies. A Vietnamese 


tune, the “Silkworm,” executed in parallel 
octaves and fifths, seems a natural for this 
technique. As the title implies, the tech- 
nique is the guiding concept for the pro- 
gram, and this is the tape’s major 
limitation. It’s a hot technique, though, and 
the tape has many sonically thrilling 
moments. For more information about 
four-hammer playing, review the article 
about Glenn in the Winter 1992 issue of 
DPN, catch one of his workshops at a dul- 
cimer festival, or send away for his video 
on four-hammer technique. (Same address 
as below) 

Another pioneer of hammer dulcimer 
technique is David James, author of Ham- 
mering and Plucking, a technique manual 
published in 1985 with an accompanying 
tape. He was the first customer for Nick 
Blanton's dampered hammered dulcimer, 
and the first to develop a system of pluck- 
ing and bending strings on the dulcimer. 
Combining these techniques with harmon- 
ics and straight-ahead two-hammer play- 
ing, David achieves an amazing variety of 
sound qualities on his new release, Tiom- 
pan Alley. The repertoire is mostly Irish, 
with one “folked” classical Allegro, a Bul- 
garian village dance in 15/16 time, and a 
gorgeous rendition of “Petite Fille de la 
Mer” by Vangelis. There’s pathos in “Port 
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Blue Roses ® No Strings Attached, 
Turquoise Records, Inc., PO. Box 947, 
Whitesburg, KY 41858 


Ancient Noels e Maggie Sansone and 
Ensemble Galilei, Maggie's Music, Inc. 
PO. Box 4144, Annapolis, MD 21403 ; 


Coming Around ¢ Fy!) Circle, c/o David 


Woolf, 1925 Colland Driv 
eh e, Atlanta, GA 


Born Hillbilly © Jim Curley, 5th Gear 
Productions, PO. Box 340 
KS 66203 


The Four Hammer Dulcimer Glenn 


McClure Productions, Box 293, 
Geneseo, NY 14454 


Tiompan Alley ° David James, Tiompan 
Alley Music, PO. Box 11652, South 
Bend, IN 46634 


6, Shawnee, 


na bPucai” (Dance of the Dead), panache 
in the “Maid of Mt. Cisco,” a spirited 
abandon in “The Heathery Breeze.” The 
album as a whole is foreground music for a 
special hour—don’t miss it. 


Send books, albums and tapes for review, to 
Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 


w NEW RELEASE @ 
Ancient Noels 


fiddle, recorders and viola da gamba. 


Call and Charge it! (410) 268-3394 


_ ANCIENT NOELS 


MACGIE SANSONE AND ENSEMBLE CALILE! 


Maggie Sansone & Ensemble Galilei 


Ancient carols, Renaissance dances and haunting medieval 
hymns, features hammered dulcimer with Celtic harp, 


Call or write for our FREE Catalog TAPES $10, CDs $15, BOOKS $7, 
Postpaid with mention of this ad! Payable to: Maggie's Music. Inc 
PO BOX 4144-DPN. Annapolis, MD 21403 


THE SEASON 


SUVER Apacs O¢ The AIO) 


Mist & Stone. 


CDs, tapes and books featuring 
hammered dulcimer 


@ Christmas Bestsellers 


m Year-Round Bestsellers 


mw New tune books for the hammered dulcimer 
Mist & Stone Tune Book—|4 arrangements of unusual Celtic tunes from our top selling album, 


Hammer Dulcimer Tune Book—18 arrangements of traditional tunes from the British Isles 
and America from the album—Hammer Dulcimer & Guitar. 

Sounds of the Season Tune Book—15 arrangements of new variations of Celtic & traditional 
Christmas tunes from the album— Sounds of the Season. 


Sounds of the Season | 

Sounds of the Season II* 

Maggie Sansone 

Unusual Christmas carols, traditional 
favorites, hymns and lively wassail tunes 
with hammered dulcimer. Celtic harp and 
other folk instruments. 

*NAIRD INDIE NOMINEE for best 
seasonal album of the year! 


Silver Apples of the Moon Ceoltoiri 
Hammered dulcimer, Celtic harp, guitar and 
Irish-Gaelic vocals in traditional & new 
music from Ireland, Scotland & America. 


Mist & Stone Maggie Sansone 

NAIRD INDIE AWARD for Best Celtic Album. 
Haunting Celtic tunes from Ireland, Scotland. 
the Isle of Man & Galicia 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com 
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Paint Creek Folklore Society 
Shel Decker 

38092 Lyndon 

Livonia, MI 48154 

313/464-1746 

ist Saturdays except July & Aug. 


Jolly Hammers & 
Strings Dulc. Club 
Bill Kuhlman 

2769 S. Homer Rd. 
Midland, MI 48640 
517/835-5085 

4th Saturdays 


Folk Music Soc. of Midland 
Bill Kuhlman 

2769 S. Homer Rd. 

Midland, MI 48640 
517/835-5085 

Many MD and HD players 


Glass Notes Dulcimer Club 
Susan Frick 

3760 N. Leaton Rd, 

Mt. Pleasant, MI 48858 


Silver Strings Dulcimer Society 
Sue Tanner 

4317 Westover Ct. 

W. Bloomfield, MI 48323 
313/626-3799 

Ist & 3rd Thursdays 


Ladies Dulce. & Anti-Terrorist Soc. 
Remiclud 

5150 Eagle Rd. 

White Lake, MI 48383 
313/887-9067 

6th Thurs before 4th Mon (or 
whenever) 


Minnesota 

Woodland Strings Dulcimer Club 
Len Sharon 

410 SE 8th St. 

Little Falls, MN 56345 
612/632-8608 

Meets once a month 


Northland Mt. Dulcimers 
Nancy Kampmeier 

1622 8th Ave. SE 
Rochester, MN 59904 
507/289-0850 

2nd & 4th Mondays 


Mississippi 

Central Mississippi Dulc. Assoc. 
Robert & Ralphine Box 

PO Box 275 

Flora, MS 39071 

601/879-8374 

2nd Saturdays 


Missouri 

Back In The Hills Dulc. Society 
Ellen Toomey 

HCR 1, Box 1051-1 

Branson, MO 65616 
417/338-2620 

2nd Saturdays 


Not So Dulcimer Society 
Sue Hess 

7099 Frisco Dr. 

Barnhart, MO 63012 
314/942-4748 

4th Sun. Beg. welcome 


The Very Ham. Dulcimer Society 
Renee Poirier 

6320 Sprig Oak Court 

St. Louis, MO 63128 

314/849-8184 

3rd Sundays 


Nebraska 

Wildwood Dulcimer Club 
Margot Fetrow 

5119 California St. 

Omaha, NE 68132 
402/558-5424 

3rd Sundays 


New Jersey 

Greater Pinelands Dulcimer Soc. 
Art Cucinotta 

6 Big Chief Trail 

Medford, NJ 08055 

609/654-9323 

Ist Tues. HD and MD 


Sea Shore People 

Becky Newman 

2106 Park Drive 

Point Pleasant, NJ 08742 
908/295-2572 

Every other Wednesday, Sept-May 


New York 

New York Area Ham. Dulc. 
Collective 

Steve Schneider 

PO Box 34 

Congers, NY 10920 
914/268-8809 


Flower City Dulcimer Club 
Adriana Nowacki 

8 Riesling Court 

Fairport, NY 14450 
716/425-7233 

4th Tuesdays 


Southern Tier Dulcimer Players 
Bernd J. Krause 


POCOTEGSSOSSHOESSCOSSSOOHTSSHSGHE 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS @ 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 
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Jean’s Dulcimer Shop 


P.O. BOX #8, 


Phone: 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


sssesouacie mmr n me leccesest 


HIGHWAY 32 
COSBY, TENNESSEE 37722 


(61S) 487-5543 


INSTRUCTIONAL VIDEOS, 


S 


706/754-7583 
Every Wednesday 


No Name Yet 

Jane Jones 

1550 Stoney Point Rd. 
Cumming, GA 30130 
404/898-3076 

3rd Sundays 


No Name Yet 

Joy Sull 

2636 Collins Hill Rd. 
Lawrenceville, GA 30243 
404/945-1718 

3rd Tuesdays 


Blue Ridge Dulcimers and Friends 
Margaret McCaulley 

PO Box 286 

Morganton, GA 30560 
404/374-2519 

Thursdays at 9:30 a.m. 


No. Georgia Foothills 
Dulcimer Assoc. 

Jane Gaboury 

156 Springwater Trace 

Woodstock, GA 30188 

404/967-2176 

4th Thurs. Mainly MD. 


Illinois 

Hammers & Noters Dulc. 

Soc. of IL 

Donna Tufano 

PO Box 59 

Elmwood Park, IL 60635 
708/456-6292 

Contact for dulc. activities in NE IL 


Joliet Dulcimer Club 
Marty Mudroch 

819 Winter Park Dr. 
New Lenox, IL 60451 
815/485-8819 

2nd Thursdays 


Dulcimer Friends 
Barb Ernst 

214 Seibert Rd. 
O'Fallon, IL 62269 
618/624-8100 

4th Mondays 


South Suburban Dulcimer 

& Folk Society 

Neal Peck 

PO Box 455 

Park Forest, IL 60466 
708/756-3857 

Mt. & Ham. Dulc. Last Thursdays 


Rock River Friends of Folk Music 
Tom & Claire Lindem 

6280 Vicksburg Rd. 

Rockford, IL 61107 

815/399-7334 

2nd Mondays 


Champaign-Urbana 
Dulcimer Society 
Diane Hillard 

Box 816 

Urbana, IL 61801 
217/367-1359 

3rd Tuesdays 


Warrenville Folk Music 
Dona Benkert 

PO Box 248 
Warrenville, IL 60555 
708/717-8495 

2nd & 4th Tuesdays 


Dulcimer Society of No. Hlinois 
Jo McBride 

835 Linden Avenue 

Wilmette, IL 60091 

708/256-0121 

2nd or 3rd Sundays 


Indiana 

Suite Strings Dulcimer club 
Marvin Miller 

2000 W. Wilden, Lot 175 
Goshen, IN 46526 

219/534-5569 

Meets 4th Sunday of each month 


Cen. IN Folk Music & 
Mt. Dulc. Society 

PO Box 1503 
Indianapolis, IN 46206 
2nd Sundays 


Southern Hollow Dulc. 
& Folk Group 

Jean Ham 

25 W. Main St. 
Newburgh, IN 47630 
812/853-3577 

Every Tuesday/Library 


Dulcimer Gathering 
Carolyn Moses 

333 Meridian St. 

W. Lafayette, IN 47906 
743-5707 

Ist Wednesdays 


lowa 

Cedar Valley Dulcimer Society 
Lyle Olson 

713 19th St., SE 

Cedar Rapids, IA 52403 
319/363-4463 

2nd Saturdays 


Echo Valley Dulcimer Club 
Sherri Hornback 

8242 Villa Drive 

Des Moines, IA 50320 
515/285-7462 

Meets twice a month 


River City Friends of Folk Music 
Pat Walke 

3627 105th St. 

Preston, IA 52069 


319/689-6691 
Members include MD, HD players 


Kansas 

Prairie Dulcimer Club 
Lilah Gillette 

8709 Goddard 

Overland Park,KS 62214 
913/888-0787 


Gr Plains Dul. Alliance Wichita 
Jana Rambo 

1736 Fabrique 

Wichita, KS 67218 

316/686-4215 (eve. 

2nd Saturdays 


Kentucky 

Frankfort Dulcimer Club 
Ruby Layson 

616 Polsgrove St. 
Frankfort, KY 40601 
502/223-5175 

Meets Monthly 


Hills of Kentucky Dulcimers 
Sharon Eggemeier 

669 Persimmon Dr. 
Independence, KY 41051 
606/356-2425 

Independence, Fort Wright, & 
Edgewood 


Louisville Dulcimer Society 
Betty Hansel 

PO Box 206376 

Lousiville, KY 40250 
502/451-6953 

4th Sundays 


Yellowbanks Dulcimer Society 
Gilda & John Shortt 

3506 Montross Ct. 

Owensboro, KY 42303 
502/926-9877 

Ist & 3rd Mon., Sept-May 


Lousiana 

Bayou Dulcimer Club 
Paul Andry 

350 Ridgewood Dr. 
Mandeville, LA 70448 
504/845-3494 

Every Thursday 


Maryland 
Dulcettes & Company 
Betty Mattingly 

Rt. 2, Box 740 
Oakland, MD 21550 
301/334-4468 


Hammers & Noters Dulcimer Soc. 
Fred Bird 

419 Park Road 

Rockville, MD 20850 

301/279-7928 

3rd Sat./Jan, Mar, Sept, Nov 
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Michigan 

45th Parallel Dulcimer Players 
Alice Rubin 

120 E. Dunbar 

Alpena, MI 49707 

517/354-2656 


Southwest Michigan 
Dulcimer Club 

Jeannie Ziegelhofer 

9235 Livingood Rd. 

Baroda, MI 49101 
616/465-3115 

2nd and 4th Monday of each 
month 


MI Friends of Trad. Music 
Gail L. Schwandt 

427N. Line St. 

Chesaning, MI 48616 
517/845-6420 

Flint & Chesaning, rotating basis 


Hartwick Highlanders 
Bob & Sandy Holder 
Route 2 

Evart, MI 49631 
616/734-5125 

2nd Tuesdays 


Wooden Shoe Strings Dulc. Club 
Karen Donley 

15118 154th 

Grand Haven, MI 49417 
616/842-2562 

2nd Mondays 


Original Dulcimer Players Club 
Donna Beckwith 

817 Innes, NE 

Grand Rapids, MI 49503 
616/459-6716 

ODPC Fun Fest/3rd weekend 

in July 


Thornapple Valley 
Dulcimer Society 

Stanley Pierce 

4905 N. Broadway 
Hastings, MI 49058 
616/945-4066 

Last Saturdays of the month 


Just For Fun Dulcimer Club 
Judy Bovee 

701 Union St. 

Ithaca, MI 48847 

517/875-4861 

2nd Mondays 


Uncle Car?’s Dulcimer Club 
Pat Hesselgrave 

6369 West Michigan Ave. 
Jackson, MI 49201 
517/750-3472 

2nd Saturdays HD/MD 


continues on the next page 
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Mansfield Dulcimer Club 
Dick Bell 

1100 Woodland Rd. 
Mansfield, OH 44907 
419/756-9842 

3rd Thursdays 


Wayne Co. Mt. Dulce. Players 
Ray Chittum 

288 Winkler Dr. 

Rittman, OH 44270 
216/925-3977 

Ist & 3rd Mondays 


Dulci-More Folk Musicians 
Bill Schilling 

984 Homewood Ave. 

Salem, OH 44460 


Buckeye Hammer Dulcimer Soc. 


Bernice Campbell 

288 Adario W. Rd., Rt. 2 
Shiloh, OH 44878 
419/896-2808 

Ist Thursdays 


Teays Valley Dulcimer Society 
Joyce Fouts 

121] Meenach Lane 

Springfield, OH 45505 
513/325-6084 

Alternate Sundays 


Jeffersonian Variety Strings 
Dorothy Weser 

2301 Taylor Blair Rd. NE 

W. Jefferson, OH 43162 
879-8698 

Tuesdays at | p.m. 


Oklahoma 
Oklahoma City Trad. 
Music Assoc. 

Jean Roberts 

3723 Newport 

Oklahoma City, OK 73112 
405/946-5233 

Ist Saturdays 


Indian Territory Dulc. Celebration 
Dennis Moran 

PO. Box 471532 

Tulsa, OK 74147 

918/744-8928 


Oregon 

Camp Crescendo Dulcimer Club 
Sylvia Chapman 

3360 Riverbanks Rd. 

Grants Pass, OR 97527 
503/474-2598 

2nd Mondays 


Pennsylvania 
Clarion Dulcimer Club 
Sally Ringland 

R.D. 2, Box 176 

Clarion, PA 16214 
814/226-5674 


Frosty Valley Dulcimer Friends 
Helen Miller 

713 Bloom Road 

Danville, PA 17821 

717/275-2642 

lst Mondays 


Misery Bay Dulcimer Club 
Barb Nagle 

3629 W. 14th St. 

Erie, PA 16505 

814/833-6194 

Every Tuesday 


Chestnut Ridge Dulcimer Play- 
ers 

Don & Betty Brinker 

902 Hillview Ave. 

Latrobe, PA 15650 

412/539-7983 

Meets Tuesday Eves. 


Off The Wall Dulcimer Society 
Rebecca Askey 

134 Winding Hill Rd. 
Mechanicsburg, PA 17055 


717/766-2982 
Ist Sundays 


Allegheny Dulcimer Club 
Dorothy S. Buchanan 

7616 Waverly St. 
Pittsburgh, PA 15221 
412/371-7828 

Usually monthly/Nov.-Mar. 


South Carolina 

Over The River Dulcimer Club 
Susan Bafford 

1027 Brookhaven Dr. 

Aiken, SC 29803 

803/649-6916 


Wierd & Wonderful 

Dulcimer Players 

Tom & Sandy Witman 

1858 Cestus Lane 

Charleston, SC 29414 
803/763-2760 

Meets sporadically. Call for info. 


The Dulci-Mores 
Fran Cargill 

2100 Blossom St., #601 
Columbia, SC 29205 
803/799-1365 

Ist Sundays 


The San Francisco Bay Area’s source for 
Master Works Hammered Dulcimers and 
Bowed Psalterys - Tapes & CDs - 
Accessories - Books and Instruction 


ESSE New Release === 
A FOLLOWING WIND 


traditional music from Celtic shores 


Glenn Morgan's hot hammering in lush arrangements with 
fiddle. cello. oboe. guitar. recorder. melodion. pennywhistle and 
more! A compelling musical journey that shouldn't be missed! | | 


Cassettes: Si1.00 


Fishbite Recordings - 
San Francisco. CA 


includes shipping - California residents add 7.25% sales tax 
Free Catalog 

PO Box 280632. Dept. PL 

94128-0632 - 


COs: $16.50 


(415) 994-1622 


J] 


& Fulcrum Bridge 


ox 4 


Cassette: $10.00 / CD: $15.00. 


Please add $1.50 for postage & handling, 
And send check or money order to: 


Where Do I Sign? 


The Traditional, Original, and Funny: Guitar, Banjo, 
Mandolin, Hammer Dulcimer and Voices of 


Fulcrum Bridge 


Where Do I Sign? 


Bill Troxler 
& 
Allen Exner 
Proudly Present: 


¢ Satisfied Mind 


¢ Cold Frosty 
Morning 

¢ Jamaica 
Farewell 

e Pretty Little 
Dog 

¢ Greenland 
Whale Fishery 

¢ Cherokee 
Shuffle 

* and more! 


"Fulcrum Bridge plays a refreshing spectrum of acoustic music, 
displaying a creative command of traditional, contemporary and 
humorous musical styles. Go see and hear Bill Troxler and Allen Exner 
play their music, but be careful...these are musicians who reach out 
and make friends." - Walt Michael 


Fulcrum Press Inc. 
10200 Snowden Rad. 
Laurel, MD 20708 


eee 


596 Fredericks Rd. 
Johnson City, NY 13790 
607/748-2941 

Ist & 3rd Tuesdays 


Dulcimer Association of Albany 
Lori Keddell 

119 Co. Hwy 107 

Johnstown, NY 12095 
518/762-7516 

2nd Tuesdays in Albany 


The Mulberry Dulcimers 

E. Dennehy 

Box 22, Hickory Grove 
Matamoras, PA 18336 
717/491-5852 

Meets each Mon. in Middletown, 
NY 


Niagara Frontier Dulcimer Club 
David White 

3050 Maple Rd. 

New Fane, NY 14108 

716/751-9754 

4th Tuesdays 


NYC Mtn. Dulcimer Club 
Valerie Battey 

339 Walton St. 

W. Hempstead,NY 11552 
516/489-1189 

Meet in Manhattan and/or Queens 


North Carolina 

High Country Dulcimer Club 
John A. Peterson 

625 Poplar Summit 

Boone, NC 28607 
704/262-1329 

Ist Thursdays 


Western NC Dulcimer Collective 
Steve Smith 

607 East Blue Ridge Rd. 

E. Flat Rock, NC 28726 
704/697-6388 

2nd Sundays, 2:30 p.m. 


Raleigh Hammered 
Dulcimer Club 

Dan Gilvary 

605 Riverview Dr. 
Raleigh, NC 27610 
919/231-9723 

Ist Tuesdays 


Person County Dulcimer Players 
Soc. 

Billy Jarrell 

PO Box 1031 

Roxboro, NC 27573 

919/597-2884 

Tuesday evenings 


Ohio 

Dulcimer Preservation Society 
Mary Ann Holland 

8764 SR 309 

Algier, OH 45812 

419/673-0965 

Every other Sun. afternoon 


Cincinnati Dulcimer Society 
Marilynn Kraft 

1279 Alwil Drive 

Cincinnati, OH 45215 

2nd Sundays 


North Shore Dulcimer Players 
Sarah Richards 

3822 Parkdale Rd. 

Cleveland Hts., OH 44121 
216/291-1553 

2nd Tues./Euclid Public Library 


Central Ohio Hammered 
Dul. Society 

Lauren E. Lambert 

1181 Sanborn Place, Apt. A 
Columbus, OH 43229 
614/841-1358 

Ist Tuesdays 


Mt. Dulcimer Society of Dayton 
Vera Fisher 

408 Schuyler 

Dayton, OH 45429 
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513/293-2287 
Ist Saturdays 


Firelands Dulcimer Society 
Harry Debevec 

548 High Street 

Elyria, OH 44035 
216/323-9492 

2nd Wednesday 


Standing Stone Strings & Things 
Michael Oliver 

152 East Fair Ave. 

Lancaster, OH 43130 

614/653-0917 

4th Mondays 


Lima Dulcimer Society 
Anna Selfridge 

3355 Fort Amanda Road 
Lima, OH 45805 
419/991-1656 

2nd Sundays 


Cincinnati Hammered 
Dulcimer Club 
Michelle Wolf 

6352 Hickorybark Dr. 
Loveland, OH 45140 
513/575-0058 

3rd Wednesdays 


continues on the next page 


DENNIS DOROGI DULCIMERS 


PLUCKED & HAMMERED, PSALTERIES 


Send $1.00 for 12-page catalog 


5779 ELLICOTT RD. BROCTON, N.Y. 14716 (716) 792-9012 


Over 25 years of hammer dul- 


cimer design innovation. Instru- 
ments of versatility, beauty, and 
expanded tone and range. Also, 
the recordings of Sam Rizzetta, 


on compact disc 
and cassette! 


Write for free price list. 


Rizzetta Music 
Dept. D 
PO. Box 510 


Inwood, WV 25428 


> do not reprint or rec 


A complete line of 


Hammer Dulcimers and accessories 


handcrafted by Rick Fogel 


$$ 
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Upstate Dulcimer Players Texas Picking at the Crossroads Mountaineer Dulcimer Club 
Wood, Strings & Dulcimers Lone Star State Dulcimer Soc. Candy D Addario Patty Looman 
115 Pelham Rd. : 2760 Earlysville Rd. 228 Maple Ave. 

e Linda Thompson ‘ - rye aaa 
Greenville, SC 29615 1517 Laurelwood Earlysville, VA 22936 annington, 26582 
803/235-6291 Denton, TX 76201 804/973-4983 304/986-2411 

817/387-4001 os Charlottesville area. Wed. meeting = Meets twice a year 


Low Country Dulcimer Society 
Millie Chaplin 


2nd Saturdays 


Courthouse Dulcimer Club 


Almost Heaven HD Society 


PO Box 4 
Harleyville, SC 29448 
803/462-2137 


Sally Hawley 

425 Ninth Ave. 

St. Albans, WV 25177 
304/727-9833 


Becky Armstrong 
Rt. 6, Box 1036 
Gloucester, VA 23061 
804/693-3931 


Brazos Valley Dulcimer Friends 
Ricky Jamieson 

1404 S. Sloan 

Weatherford, TX 76086 


Tennessee 817/596-0954 Call for info 4th Sat. in St. Albans 

Bays Mountain Dulcimer Soc. 2nd Thursdays 7:30 p.m. ‘ 

PO. Box 3033 Washington Canada 

Kingsport, TN 37664 Vermont Washington State Moose Mt. Dulcimer Club 

2nd Thurs, Sept-May. ; : : Mt. Dulce. Society Keith Walker 
ee Heidi Muller 2012 Bowness Rd., NW 


Lynn Anner-Bolieu 
RR 1, Box 132 
Newport, VT 05855 
802/334-2534 


Knoxville Area Dulcimer Club 
Peggy Robberts 

4841-A River's Edge 

Louisville, TN 37777 

2nd Sundays 


PO Box 95884 
Seattle, WA 98145 
206/528-2526 


Calgary, AB, Canada T2N 3K8 
403/283-0195 
Hammered Dulcimer 


irgini West Virginia 
Paul Pyle Dulcimer Association Virginia 5 3 F 
Bill Rust Dul. Dis-Organization/ Tri-State Mt. Dulcimer Society 
105 Point Circle Dr. Greater Washington J. R. Thompson 
Tullahoma, TN 37388 Keith Young 605 South Terrace 


Huntington, WV 25705 
304/525-9228 
3rd Thursdays 


3815 Kendale Road 
Annandale, VA 22003 
703/941-1071 

No reg. meeting. 


615/455-6800 
2nd Sat. at Trinity Lutheran 


Blue Lion - L.R. Baggs 
Dulcimer Pickup 


* The finest amplification 
system available for the 
dulcimer 

* Warm, acoustic sound 

+ Unobtrusive installation 

» Adaptable to most 
mountain 
dulcimers 


@"TOM BAEHR cenainly has a vision of the potential of the [fretted] dulcimer.” ~ Jett Doty, 
Dulcimer Players News, Winter 1991. 


+ An Inhabited Garden 


Real-Time Cassette of 15 fingerpicked dulcimer solos, including All in a Garden Green, Soldiers March, Morgan 
Magan, The Foggy Dew. 


<< Also by Tom Baehr -- Books for fretted dulcimer >> 
+ New Tunes / Old Friends 


19 Songs and Dances, including Old Joe Clark, Soldiers March, Wikiwood Flower, Arkansas Traveler, Flop Eared 
Mule. 
ot A PIGASANTAGGICHONT sec cr clerseicrols sieve 2055 7s Givin. & Hecare18 SN WIW 6 is i aIMla/wS Siw 6 ain lle 0 0.0,¢70,0,008 ser0.0. scare $5.95 
28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 
The Foggy Dew. 
Please add $1.50 postage and handling for first item, $.50 for each additional item. 
Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


Ron Ewing Dulcimers 

224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


DULCIMER 
Lacewood & Cedar 
Tearell 


CAPOS 
Maple or Walnut, 8.75 
Ebony or Rosewood overlay 
w/pearl snowflake, $13.75 
Gold or black aluminum, $15.75 (Prices postpaid). Send SASE for brochure. 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 935453 
(805) 438-5569 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com 


OASIS RECORDING presents: 


How to Save Money & Reduce Hassles 
in Compact Disc & Cassette Duplication 


7 M as [ er your recording 


properly and fully document your 
work. If either you or your engineer 
has any questions, 
call Oasis for a free 
copy of our helpful 
log sheet/checklist. 
By filling out this checklist you can 
make sure you’ ve mixed, mastered 
and documented everything correctly. 


2 Decide whether real- 


time or high-speed cassette duplica- | 


tion is right for your project. 
awa) Real-time is the best 
sounding cassette 
duplication method 
available, while high- 
speed is less expensive but can offer 
lower fidelity if not done carefully. 
At Oasis we offer both. Our top-of- 
the-line real-time cassettes, while 
not inexpensive, are absolutely 
without peer in their ability to 
preserve the subtleties of your 
music. Our high-speed duplication, 
while not quite up to the standards 
of real-time, is done on the highest 
quality bin-loop system available, 
for a combination of economy and 
very acceptable sound quality. 


Call us for free art templates, 


F Prepare yourcover 


art exactly to specification. To make 


sure you are doing so, call Oasis for 
our free, detailed art 
templates. Whether 
you choose to work 
with us or with one 
of our worthy competitors, we 
encourage you to send for our free 
templates to help you prepare your 
art correctly. 


4 Be SUTE your printer 
specializes in printing for the audio 
industry. This is important, because 
printers specializing in duplication 
of CD and cassette covers frequent- 
ly offer up to 85% better prices than 
you would receive from other, more 
generalized printers, for whom 

audio-related printing 
is only a sideline. Just 
as important, an audio- 
industry printer will be 
able to ensure that your printing 
stays within the specifications— 
within 1/64 of an inch!—required 
for automated insertion of printed 
materials into the CD jewel-boxes at 
the factory. (At Oasis, we provide 
printing exclusively for the audio 
industry.) 


mastering checklist, and our informative 

“Musician’s Guide to CD & Cassette Duplication,” 

or just to talk with one of our consultants. 

Whether it’s your first cassette or your tenth CD release, 
we’re here to help you with your decision-making! 


Call toll free 800/697-5734 


(In DC, Maryland & Virginia call 301/588-4133) | 


J. Call Oasis ityou 


are confused! 
Duplication can be 
confusing. Preparing 
artwork can be confus- 
ing. Mastering can be 
confusing. That’s why, at Oasis, we 
have a toll-free helpline—to guide 
and assist you through each stage of 
the duplication process. 


Now offering: 

PACKAGES WITH CDs + BIN LOOP 
(high-speed) CHROME CASSETTES: 

* 1,000 CDs, 500 cassettes ........... $3075. 


(our most popular package) 


* 1,000 CDs, 1,000 cassettes ........ $3475. 


¢ 500 CDs, 500 cassettes. ........... $2830. 

* 500 CDs, 200 cassettes ........... $2575. 

PACKAGES WITH CDs + REAL TIME 

CHROME CASSETTES: 

* 1,000 CDs, 300 cassettes ........... $3250. 
/ ® 500 CDs, 200 cassettes ........... $2860. 

CD-ONLY PACKAGES 

© OOO} CD Stiscceesascscaccuetecereeetreccnse $2335. 

®: YHOOICDSiivsss.tcctecsasntstecseeeeeeh test $2085. 


CASSETTE-ONLY PACKAGES 

¢ 500 bin loop chrome cassettes... 
* 1,000 bin loop chrome cassettes... 
¢ 500 real time chrome cassettes .. 
¢ 1,000 real time chrome cassettes .. 


ALL PACKAGES INCLUDE 4-PAGE 
FOLDERS (CD) AND/OR 6.5” TWO- 
SIDED J-CARDs (CASSETTE) WITH 
FULL-COLOR PRINTING. 

(at these prices, interior printing must be in black) 


ALL AUDIO MASTERING CHARGES 
ARE INCLUDED. ALL PRICES ARE FOR 
PRINTING FROM FINAL FILM. 


‘OASIS: 


RECORDING 
INCORPORATED 


by Ralph Lee Smith 


New Information On “Uncle Ed’ Thomas 


~ tis hard to tell whether James 

_ Edward Thomas —“Uncle Ed” 

~ Thomas, Kentucky's great pioneer 
dulcimer maker —is buried in 
Knott or Letcher County, Kentucky. On a 
mild, blue-sky-and-white-cloud day late in 
December 1992, my daughter Koyuki and | 
stood in a weed-tangled little graveyard 
high on the Cumberland ridge that runs 
along the border between Knott and 
Letcher. The dirt-and-boulder road that 
struggles up the mountain from the Letch- 
er County side is nearly impassable. Few 
people ever come. 

In the graveyard, two small footstones 
mark the graves of James Edward Thomas 
and his wife Sarabelle. There are no head- 
stones. A weathered board leans aslant 
over the head of one of the graves. Nothing 
is written on it. 

But from the graveyard, beautiful vistas 
extend over the Cumberlands, symbolic, 
perhaps, of this old-time mountain man’s 
durable legacy. More than any other per- 
son, James Edward Thomas deserves cred- 
it for introducing the Appalachian 
dulcimer to the world. 

Koyuki and I were there as part of a trip 
that we made to Kentucky to learn more 
about Uncle Ed than has been known up to 
now. We found buried treasure in old piles of 
photos and in the memories of old people, 
who happily shared with us what they knew. 


Home, Family, Occupation 

Genealogical research being done by 
Lona Ward Gibson, the great-great grand- 
daughter of Greenberry Thomas, James 
Edward Thomas’ uncle, shows that James 
Edward Thomas’ father, also named James 
Edward Thomas, came to Letcher County 
from Ashe County, North Carolina in 1845. 
There he met Mary Madden, whose ances- 
tors had come from Virginia, and they 
were married in 1849. James Edward 
Thomas the dulcimer maker —“‘Uncle 
Ed’’— was born in 1850, and died in 1933. 

Lona provided the wonderful group 
photo that accompanies this article. Uncle 


Ed is seated lower left, looking properly 
stern, although there is no evidence that he 
was a stern man. As the picture clearly 
shows, in those times people weren't sup- 
posed to smile for photographers. Uncle 
Ed’s daughter Belle is seated right, and the 
man seated between them is Thomas Sex- 
ton, Belle’s husband. The attractive young- 
sters are members of the Sexton and 
Adams families, related to the Thomases 
by marriage. 

In 1884, Knott County was formed from 
the western portion of Letcher County. 
Uncle Ed and his family lived in a log 
cabin in Knott County, on Big Doubles 
Creek, in a little community called Bath. 
Labels inside Thomas dulcimers usually 
state that they were “manufactured” in 
Bath, Kentucky. 

You will not find Bath on the Rand 
McNally Road Atlas map of Kentucky, so 
let me help you. On the Rand McNally 
map, you can see Kentucky Route 160 pro- 
ceeding south from Hindman about four 
miles to Littcarr. From Littcarr, and not 
shown on the Rand McNally map, little 
Kentucky Route 1410 heads east, takes the 
Cumberland ridge head-on, and winds pre- 
cariously over it to Colson, on Route 7 in 
Letcher County, which the map shows. 

Before climbing the mountain to Letch- 
er, 1410 runs beside a sparkling stream 
called Little Carr Fork on the right. Big 
Doubles Creek branches off Little Carr to 
the right, and a dirt road follows it. The few 
houses along the dirt road constitute Bath. 

Somewhere in the “holler” up Big Dou- 
bles — no one could tell us exactly 
where — stood the log cabin from which 
dulcimers were shipped to places such as 
New York and London. 

The 1870 U.S. Census of Letcher Coun- 
ty lists Thomas, age 20, as a farmer, and 
gives the age of his wife Sarabelle as 15. 
The 1910 census of Knott County gives 
Thomas’ occupation as house carpenter, 
which several of our informants con- 
firmed. Uncle Ed could make things with 
wood, and he made everything from dul- 
cimers to complete houses. The 1910 Cen- 
sus also states that Uncle Ed could read 
and write but that Sarabelle could not. 


The Dulcimer Maker 
Allen H. Eaton’s book Handicrafts of the 
Southern Highlands, published in 1937, 
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1. James Edward “Uncle Ed” Thomas, seated 


lower left in this old mountain photograph by an 
unknown photographer. 


states that Thomas began to make dulcimers 
in 1871. Thomas’ practice of numbering and 
dating his instruments indicates that this 
date is right or close to right. The oldest 
Thomas dulcimer yet recovered is Number 
469, dated January 10, 1891. It is illustrated 
and described in Allen Smith's Catalogue of 
Pre-Revival Appalachian Dulcimers, page 82. 
In the early 1980s my family bought this 
instrument from its owner/restorer, Mr. J. E. 
Matheny, and we took it with us when we 
made our trip to Kentucky. 

The most recent Thomas dulcimer list- 
ed in Allen Smith’s Catalogue is Number 
1380, made January 26, 1927, in the collec- 
tion of the Smithsonian Institution. How- 
ever, as this article was being written, I got 
a call from Bernd Krause, a dulcimer 
maker in Johnson City, New York, who 
told me that the pieces of a Thomas dul- 
cimer have entered his shop for restoration. 
The instrument is Number 1441, dated 
October (day uncertain), 1929. 


Two Early Hourglass Dulcimer Makers 

A fascinating question is, how and from 
whom did this 21-year-old mountain 
farmer, living in such a remote corner of 
the Appalachian world, learn about dul- 
cimers, and learn how to make them? And 
a second question is, where did the hour- 
glass shape come from? His parents 
ancestry in Virginia and North Carolina 
offers no clue; dulcimers were known in 


continued on the next page 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 
DULCIMER BACKS DULCIMER TUNING PEGS 


Dimensions 7° x 32° x 1/8" for 1 pc MACHINE HEADS - individuals with screws, for horizontal mounting, 
8° x 32° x 1/8" for 2 pe (two 4° pcs) white plastic button 
1-5 


Item # 11 12&up 3024 Set of 4 $7.75 3026 49-144 $1.50 ea 
501 = Cherry 1 pc 8.50 8.05 7.25 3025 5-48 $1.65 ea 3027 145 &up $1.30 ea 
Fe ede a He Nee ; o GROVER "PERMA-TENSION" - pegs with pearloid buttons (Set of 4) 
504 Walnut 2pc aN a 895 350 765 3030 (1 Set) $29.50 (2-4) $24.50 (5-11) $20.40 (12 & up) $17.00 
505 Hond. Mahogany 1 p¢ 8 80 3.35 750 3040 Rosewood button add $4.00/set 
506  Hond. Mahogany 2 pc 880 835 7.50 FRICTION PEGS 
508 Birdseye Maple 2 pc ................ 11.10 10,55 9.50 3050 Ebony ............ $3.00 ea 3060 Rosewood ... $3.25 ea. 
510 Curly Maple 2 pc is 11.10 10.55 9.50 STEWART -MACDONALD FIVE-STA 
511 E. Indian Rosewood 2 pc 25.25 24.00 21.60 Pearloid button (Set of 4) Ser OES en reee 

3065 (1 Set) $75.00 (2) $60.00 (3-5) $48.00 (6 & up) $42.75 
SOUNDBOARDS 
Dimensions Bee Se ye for we ’ DULCIMER STRING ANCHOR PINS 

* x 32° x 1/8° for 2 pc (two 4° pcs) lated with b 

Sitka Spruce and W.R. Cedar are vertical grain pcgal dewend sai Ys gy sai Pkg. of 250 9.40 
551 No. 1 Spruce 2 pc..... 940 890 8.00 486 Pkg of 50 2 4 Pkg. 
554 WR. Cedar 2 pc 940 890 8.00 aS Oe ae ae eee 
555 Butternut 2 pc , 8.95 8.50 7.65 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 


Plain Sizes 009-.013 Wound Sizes .020 - .026 
DULCIMER SIDE SETS Plain Sizes Wound Sizes 
Dimensions 2° x 32° x 1/10" (2 pcs) qADISHHINNS: scctasragnnasennd 50 ea. 1.25 ea 
601 Cherry sesassneen 65 3.50 3.15 43-48 Strings ; 35 ea 1.15 ea 
602 Walnut 3.90 370 335 — 49.144 Strings 30 ea 90 ea 
603 Hond. Mahogany 3.80 3.65 3.25 145-288 Strings .... 25 ea. 70 ea 
604 Birdseye Maple ros §.55 5.30 4.75 289 & Up Strings..... se 18 ea. 50 ea 
605 Curly Maple 555 53047 — SPECIFY BALL OR LOOP END — 
606 —_E. Indian Rosewood 11.45 10.90 9.80 
FRET WIRE 18% Nickel-silver, Pre-straightened, 2° lengths 
nen ns : 
imensi eae ® 5000 1/4 Ib. (about 19’) .... 9.50 
650 Cherry 850 8.05 7.25 5010 1 Ib ; a y srisiiaitayeet OND 
651 = Walnut 7 8.95 8.50 7.65 
652 Hond. Mahogany 8.80 8.35 7.50 
653 Clear Maple 7.55 7.15 6.45 DULCIMER CASES 
654 Bdseye Maple ea 10.55 10.00 9.00 CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
655 Curly Maple 1055 10.00 9.00  39'x4°,8 tapering to 5° width 
ese: E’lndlan Reseagoi 2175 2070 1860 9017 (1)$33.95 (2) $27.15 ea. (3-5) $23.75 ea. (6 & up) $16.98 ea 


HARDSHELL 39° x 8 x 4” 
5020 90.00 ea 


CARRYING BAG 42° x 8° Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 


DELRIN PLASTIC NUT AND BRIDGE STOCK 5051 (1)$49.95 (2)$39.95ea, (3-5)$34.95ea. (6 & up) $29.95 ea. 


700 =‘ To fit above $1.25 per ft 
DULCIMER PICKS Circle one large triangle or long oval shape 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


POSITION MARKERS 5070 Pkg. of 5... 1.00 5080 Pkg. of 144 14.40 
900 Abalone Dots (6 MM) 50 ea 5075 Pkg, of 72 : 10.80 
991 Mother of Pearl Dots (6 MM) 40 ea 5071 Herdim® “3 in 1° picks (3 gauges in 1 pick) 

(1-2).75ea (3-5) .60ea. (6-11).53ea. (12 & up) 45 ea. 
DULCIMER PEG HEADS 


ZITHER TUNING PEGS Nickel olated 


Dimensions 1 1/2° x 3° x 8 for 1 pc Circle: 1 pe or 2 pc 


11/2" x 3° x 8° (two 3/4° 11002 each : 30 11020 Pkg. of 500 80.00 
750 Chery ee Py 465 420 11000 Pkg. of 80... 11.50 11030 Pig. of 1000... 130.00 
751 Walnut 525 500 450 11010 Pkg. of 250 47.50 
752 Hond. Mahogany ....... §.15 4.90 4.40 
753 Birdseye Maple ............. 660 625 565 HITCH PINS Nickel plated .135X 1 1/4" long 
754 — Curly Maple 6.60 6.25 5.65 13080 Pkg. of 50 5.00 13082 Pkg. of 500 ........ 30.00 
755 — E. Indian Rosewood 1460 13.15 1250 13081 Pkg. of 250 18.75 13083 Pkg. of 1000 §0.00 
758 — African Mahogany ....... 4.85 4.65 4.20 
DULCIMER TAIL BLOCKS Write for our complete supply list. 
Dimensions 2° x 11/2" x 3° Dulcimer, Hammered Dulcimer and 
850 Cherry er 2.25 2.10 1,90 Bowed Psaltery! 
851 Walnut 2.30 2.20 1.95 
852 —Hond. Mahogany 2.30 2.15 1.95 | SHIPPING - Most orders shipped via UPS. Please include your 
853 Clear Maple .. eS si 2.05 1.95 1.75 street address with order. Orders up to $100: Minimum ship- 
854 —_ Birdseye Maple ie ; 2.50 2.35 2.15 ping charge for woods and accessories ~ $5.00. Orders of $101 
855 Curly Maple 2.50 2.35 2.15 and up: Add 5% of the total order. We will bill for additional 
856 —_E. Indian Rosewood 4.45 4.20 3.80 shipping when orders contain large quantities of heavy items. 


Prices subject to change without notice. 
Please call for current prices. 


'olkcratt fnstruments 
Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED 


+ 
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Dulcimer History continued 


2. Jamie Rhein of Albuquerque, New Mexico, 
holding Thomas dulcimer purchased for her 
grandmother, Corinne Hicks, then age 13, in Elijah 
Hicks’ general store in Hindman, Kentucky, 1924. 
Photo taken in 1993. Courtesy Shelbiana Rhein. 


both places, but they were of the radically 
different “Virginia Style,’ described in my 
book, The Story of the Dulcimer 

Ed Thomas and Charles N. Prichard 
(1839-1904) of Huntington, West Virginia, 
whose instruments are described in my col- 
umn in the April-June 1993 issue of DPN, 
are the two earliest makers of “hourglass- 
shaped” dulcimers who: (1) signed their 
instruments; and (2) made a significant 
quantity for resale. Their patterns are 
notably different, and one is not a copy of 
the other. Who was first? Did they know of 
each other? Did either get the idea of the 
“hourglass shape” from the other, or did 
they work from other prototypes? If so, was 
it the same prototype, or different ones? 

Each year, I look at the Prichard and 
Thomas dulcimers on my wall, and say to 
them, “Please, this year, won't you say 
something?” But of course they never do. 


Beloved Neighbor 

The portrait of Uncle Ed that emerged 
from the accounts of the older people with 
whom we spoke, was of an exceptionally 
well-liked, warm-hearted man. Lona Ward 
Gibson spoke for many others. “They say 
he was a wonderful person,” she told us. 
“Everything I ever heard about him is 
good.” Mal Gibson, age 92, a neighbor and 
friend of Uncle Ed’s who is not directly 
related to Lona, adds that Uncle Ed had a 
sly sense of humor — something that is 
clearly reflected in the carved dulcimer 
head that we will soon describe. 


or redistribute without permission. Contact dpn@dpnews.com 


The first three were not surprising, but 
the last two were surprising! All variants 
of “Pretty Polly” that I know, must be 
played on the dulcimer’s Dorian scale. 
This strongly implies retuning to 1-5-4. 
All versions of “Darling Corey” that I 
know, must be played on the dulcimer’s 
Mixolydian scale, which strongly indi- 
cates retuning to 1-5-8. 

Did Uncle Ed, and maybe some other 
old-time players too, understand the 
modal scales of their instruments, and 
how to tune for them, better than we have 
realized? 

At first I was skeptical. But then I 
learned that one of the songs in the reper- 
toire of Corinne Hicks, who got her 
Thomas dulcimer at age 13 in 1924, was 
“Darling Corey!” This information did 
not come from Lone Maden, but from 
Shelbiana Rhein, Corinne’s daughter and 
Jamie’s mother, who does not know Lone 
Madden. 

All I can say is, we are only at the 
beginning of a fascinating voyage of dis- 
covery. 


Final footnote: This column is generat- 
ing many responses and lots of informa- 
tion. Two more dulcimers-in-boxes have 
turned up, one made by “E. Beckwith!” 
Pictures are being sent to me, and I will 
share them. Joe Hickerson of the Archive 
of Folk Song of the Library of Congress 
has put me on to a blue-painted dulcimer 
made by Nathan Hicks of Western North 
Carolina in the 1920’s! A magnificent 
scheitholt dated either 1763 or 1783, with a 
45-word inscription in Pennsylvania Ger- 
man fraktur-style script running along its 
side, is lurking in the shadows! Stay 
tuned! And keep those calls and letters 
coming! 


Ralph Lee Smith 
1662 Chimney House Rd. 
Reston, VA 22090 
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4, The two oldest known Thomas dulcimers. 
Above, Number 469, dated January 10, 1891. Bot- 
tom, number not visible, dated October 28, 1903. 
Photo by Koyuki Smith. 


5. Photo of the head of the 1903 Thomas dul- 
cimer, showing dog's head with tongue sticking 
out. Photo by Kara Brunner. 


The Victorian Dulcimer 


Songs of the Heart and Home 
Hymns and Homilies 


in a variety of styles and levels. Old favorites ‘ 
(Lorena, Sweet By and By) and less familiar /\, Mi 


melodies (The Mistletoe Bough, 
Why Did They Dig Ma’s 

Grave So Deep?), plus 

historical notes on 

the songs and an 

insightful intro- 

duction on the 

people and 

traditions of the 

Victorian era. 


$7.95 + $1.50 
postage 


Rosamond Campbell, 1037 Central Ave., Wilmette, IL 60091 


WIZMAK PRODUCTIONS 


presents 


“HOME FOR THE HARVEST” 
by Hudson Valley Historic Balladeer 


Folksongs Celebrating Rural Life on the Family Farm 


With Special Guests 
Linda Russell, Ken Perlman 
and Rob Brereton 
cassette $10.98 PPD / CD available soon 
WIZMAK PRODUCTIONS 
PO BOX 477 WINGDALE, NY 12594 
1-800-538-5676 


left my native New Zealand in 
_ the early eighties and headed 

__ for England via Europe and 
worked for couple of years for 
__ the English Folk Dance & 
Song Society in London. 

_ There I got a solid grounding 
Soune in English folk music, went to 
a lot of sessions, played cello in a 
poetry/folk group, and even saw the odd 
dulcimer being played (Sue Harris is my 
earliest memory). Consequently, when I 
took up hammered dulcimer in Australia I 
played a lot of English dance tunes. How- 
ever, one of the things I found most attrac- 
tive about Australia, and why I choose to 
live here, was the variety of music avail- 
able, and I soon became involved in all 
kinds of music including Hungarian, 
French and Greek folk bands. 

I] bought my first dulcimer from Aus- 
tralian instrument maker Gillian Alcock in 
1985, and am soon to acquire my third. It 
will be similar to my current dulcimer 
which has a basic American tuning system 
with extra bridges to make the instrument 
chromatic, but will also have two sets of 
bass strings an octave apart to give depth 
to solo work—and it will have damper. 
Gillian has made a large number of dul- 
cimers for Australian players, and she is 
also a fine player herself, being the dul- 
cimer player in Perfect Cure, a band which 
plays predominantly traditional music, par- 
ticularly Irish, and is based in Canberra. 

In June 1992 I released my first album 
(well actually it sort of escaped!), Beau- 
teous Grove (CD & cassette). This was the 
first release of a hammered dulcimer album 
on compact disc by an Australian player, 
and the resulting airplay nationally has 
given the dulcimer something of a high pro- 
file. The most interesting aspect of this is a 
steady flow of correspondence from listen- 
ers who hear the instrument, identify it as 
something a bit different, and write wanting 
more information. In July 1992 Beauteous 


Grove found its way into the top ten listener 
enquiries for a national breakfast show. This 
is even more surprising because the pro- 
gram is predominantly western art music, 
and the tracks played were the most tradi- 
tional on the album — evidence perhaps 
that tastes are changing! 

In the last five years I’ve mostly been 
concerned with digging out material that is 
a little different which would be appropri- 
ate for the instrument. I juggle my dul- 
cimer playing with a full time job as a 
music librarian and the Sydney Conserva- 
torium of Music Library has yielded more 
than a few good tunes! Lately I’ve become 
interested in the dulcimer as an instrument 
for composition. I find that the constraints 
imposed by the tuning system make for 
some interesting possiblities — and it's 
great to write something that suits the 
properties of the instrument rather than 
finding pieces which are suitable — often a 
long process. I am a fairly rhythmic player, 
so that comes through in the music I write. 
I like also to sing with my dulcimer, but 
getting this together is always a much 
longer process, I find that not only do | 
have to find a melody line that lends itself 
to a dulcimer accompaniment, but I also 
like to feel at ease with the words I am 
singing. I don’t sing a lot with the dulcimer 
yet, but work at it fairly constantly. 

The year 1992 was a major one for me 
with the dulcimer. In addition to releasing 
Beauteous Grove, | toured New Zealand as 
support for the Adelaide band Colcannon. 
In New Zealand I located around ten 
owner/players of dulcimers. The other 
major highlight of 1992 was the concert 
Dulcimers for the Festive Season, which | 
initiated and directed, and which was 
recorded by the Australian Broadcasting 
Corporation for Music Deli, a world/acous- 
tic music program. Some of the music 
went to air just before Christmas and fea- 
tured some of our finest players and their 
ensembles. Artists included Homaira 


Azodolmolki, who opened the program 
with a wondrous display of Persian Classi- 
cal music. Included in her set were two 
Afghani musicians also. Gill Rees teamed 
up with Appalachian player Jenny Clark. 
Gill's arrangement of “Da Slockett Light” 
was particularly beautiful. Alpenlandische, 
a Sydney Hackbrett ensemble, played 
authentic Bavarian music, and Rezeda, the 
Hungarian band, entertained with tradi- 
tional music from that part of the world. 
Sydney guitarist Justin McCoy and I 
played a combination of original and tradi- 
tional music, and Gillian Alcock and Per- 
fect Cure delivered a great set with music 
from Paul Van Arsdale, Penguin Cafe 
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Hammered Dulcimers Down Under: 
Jackie Luke Writes From Australia 


If you think that hammered dulcimers are solely confined to the Northern Hemi- 
sphere, then read on! The last five years in Australia have seen a considerable growth 
of interest in the instrument, and the emergence of several extremely competent 
players, each with a highly individual style. 


How It All Began 

In 1988 at the Australian National Folk Festival in Syd- 
ney, four players got together to give a workshop, and the 
interest generated by that workshop prompted Gill Rees 
to organize the first Australian Hammered Dulcimer Fes- 
tival at Neverfail Caravan Park, on the Hawkesbury River 
just north of Sydney. Around 25 players crawled out of 
the Australian woodwork to hammer, talk, swim and 
relax in the beautiful surroundings of the Australian 
bush. Subsequently, a winter festival (our winter!) was 
held in Canberra in June and festivals continued to be 
held twice yearly for the next four years in these cen- 
ters. It seems a common story (even in America?) that 
dulcimer players experience isolation from other play- 
ers because the instrument is still relatively unusual. 
We are not yet at the stage where there is sufficient 
concentration of active players to form clubs in main 
centers, so these festivals have become something of a focal point for 
us with people often traveling quite long distances to swap ideas and tunes and to 
learn technical tips from each other. The festivals haven't been happening this last 
year, partly because players are getting involved in other events as the instrument 
comes to be accepted as part of the Australian music scene. 


Styles of Playing 

The fact that we are dispersed over a large area has resulted in each player devel- 
oping a unique style and frequently eclectic repertoires! There is no style that could 
be said to be “Australian” although we might, for example, include an Australian 
mazurka or Varsovienne (collected Australian bush tunes) in our repertoire and most 
of us are familiar with the Anglo/Irish/American dance tunes which are considered 
“Australian” by some, and we play this music for our bush dances. Ours is also a 


Orchestra, and the Irish tradition. To com- country of great cultural diversity with many ethnic groups represented — and the 
plete the night, The Tinkers, a group of dulcimers from these groups are very much part of the musical community. Hack- 
young Canberra musicians of which Tim brett ensembles can be found in Sydney, Melbourne and Perth. The Yang Ch'in is 
Meyen is the dulcimer player, took us played solo and in orchestras in Sydney and Melbourne. The Sydney-based Hungari- 
through a great set of Irish and American an band, Rezeda, uses a small cimbalom, and Melbourne has seen performances by a 
jigs and reels, with Tim giving us a beauti- fine Rumanian player who plays with a Gypsy ensemble. There are a number of Per- 
ful Carolan solo as well. It was a great sian santour players, including Sydney musician Homaira Azodolmolki, who plays 
night and, I think, somewhat of a mile- authentic Persian classical music, and exhibits some of the most skilled playing I’ve 
stone for us as the interest continues to seen to date. The large Greek population in Melbourne has produced a few santouri 
develop and grow here. players of which Chris Fakos is perhaps the most well known. And these are just the 
If players are coming to Australia, they ones we know about! Four players of western-style hammered dulcimers, Tim 
might like to get in touch. Meyen, Gill Rees, Gillian Alcock and I are currently exploring and expanding the 
possibilities of the dulcimer in Australia. It is exciting to be part of something so new, 
Jackie Luke and the lack of a tradition in some ways aids this process because we must draw from 
PO Box 843 Rozelle, Sydney, NSW 2039 all kinds of sources to build our repertoires. 


Australia Phone: (02) 8101626 
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An Introduction to the 


s a dulcimer player, living in China 

came as a refreshing change. I grew up 

in southeastern Michigan, which 

really does have a sizable dulcimer-play- 
ing population as compared with other areas of the 
country. Yet the instrument remains unknown to 
most of the general public. The Chinese, however, 
have created an academic and classical side for their 
hammer dulcimer, the yang gin*. This means the 
instrument is received entirely differently by the 
Chinese than the dulcimer is by North Americans. I 
was never once met with blank looks when I told 
Chinese people I was a yang gin major. It was won- 
derful to have a chance to study the instrument and 
not just play at it. 

The yang gin itself differs from the dulcimer 
only in minor details. The bamboo hammers tend to 
be longer and more flexible than North American 
hammers and the notes are sometimes arranged 
quite differently on the soundboard. It also has won- 


DPN readers may remember the series of vivid letters Kim sent us while 
she was in China. She began playing dulcimer in 1983 and was self-taught 
until moving to Taipei, Taiwan in 1990, where she taught English and per- 
formed on street corners. In 1991 she enrolled as a yang qin major at the 
Shanghai Conservatory of Music. Since returning to the States, she has per- 
formed at festivals and schools, and last year won third place at the Walnut 
Valley festival in Winfield, KS. She is now opening an import company and 
has a book of Chinese music on the yang qin (Music from A Small Planet). 
Her first album, of traditional American and Irish tunes, is entitled No Experi- 


ence Necessary. 


Kim Murley 


10210 Canton Center Rd., Plymouth, MI 48170, 313/459-2176 


derful tuning cylinders which I think of as “speed 
tuners” because they allow the player to adjust all 
the strings on a given course with one movement 
rather than having to retune each string. 

The real difference is that the yang gin has 
become a classical Chinese instrument. During its 
approximately 400 year history in China it has 
become a core instrument in the traditional instru- 
ment orchestras and is often used as accompani- 
ment in duets with the er hu (the Chinese violin), or 
the. bamboo flute. It is also popular in string quintets 
which include Chinese lutes and zithers. As the 
yang gin is performed in these formal settings, it 
interests composers and pieces are written specifi- 
cally for it. The modern yang gin is fully chromatic 
and equipped with dampers. The arrangement of 
the notes on the modern gin is much more con- 
ducive to playing chromatic scales than North 
American chromatic dulcimers I have seen. 

There is a folk side to the yang gin as well. As a 
balance to my solitary practice at the Conservatory, 
I became a regular at local teahouses where a Silk 
and Bamboo Ensemble (a group of traditional 
instrumentalists playing a certain style of traditional 
music) spent afternoons smoking, drinking tea, and 
playing music. This particular group was made up 
almost entirely of retired men. They liked to tell me 
stories about the pieces: “This one was always 
played at wedding celebrations as people accompa- 
nied the bride to the groom’s home.” These musi- 
cians didn’t have the technical skills to be as flashy 
as my fellow Conservatory students, but there was a 
life and joy in their playing which was sometimes 
lacking at school. 

I was fascinated by how library materials and 
classical training helped shape the image of the 
instrument in society. If the old men in the teahouses 
attended professional concerts or read musicology 
articles in their spare time, they certainly kept it 
secret from me. But the fact that those materials and 
that rigorous training exist give the yang gin more 
depth. The physical instrument is the same in both 
cultures, but instead of being regarded as a toy suit- 
able only for simple folk tunes, as it is by most North 
Americans, the Chinese are aware of it as a versatile 
and respectable instrument. They teach and study it 
as such so individual players aren't left to re-invent 
the wheel as they discover their own techniques. The 
fact that the dulcimer is largely ignored by trained 
musicians and music scholars in North America 
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Jasmine Flower sun sero 


seems to more or less guarantee that, 
unlike their Chinese counterparts, dul- 
cimer players here will continue to be met 
at performances by a chorus of, “What's 
that thing called?” and will answer follow 
up questions like, “Do you play any regular 
instruments?” and “Is there any music for 
that thing?” 

I have included sheet music for the tune 
“Mo Li Hua” (Jasmine Flower). It is a very 
popular traditional song which is still sung 
throughout China. Each region has a 
slightly different version of the lyrics and 
often quite different melodies. This partic- 
ular version is from Jiang Su Province; I 
copied it from Professor Huang Bai’s 
collection of folksongs. 

I hope to write future articles in the DPN 
on such topics as the Silk and Bamboo play- 
ers, the teaching methods used in Chinese 
conservatories, comparisons of the yang gin 
and dulcimer, stories about other perform- 
ers, and a bit of basic theory including stan- 
dard Chinese musical notation. 


“yang” is pronounced with an “a” like in “father” 
and “gin” sounds something like “cheen’ 


Please do not reprint or redistribute without permission. Cont 


WARNING! According to the Surgeon General, using your dulcimer when you're up the 
creek without a paddle may be hazardous to its health. The Surgeon General recommends 
that you send for my free brochure to receive information on my handcrafted instruments 
that are built and guaranteed to last a lifetime. Write Jeremy Seeger Dulcimers, 
Box 117, Hancock, VT 05748 or call 802-767-3790. 


act dpn@dpnews.com 


J & JMUSIC 


Would like to introduce you to instrumentalist Sam Johnson, and his unique 
style of playing the Ozark Mountain Dulcimer. 

Sam has developed a style of playing, retaining the old time characteristic 
sounds of the hardwood noter on the Dulcimer strings, while using the more 
modern tuning and chord patterns. 

A lot of people classify Sam’s music as semi Blue Grass with the old Carter 
family beat. Sam said that he does not classify his style, that it’s the only way 
he knows how to play. 

Sam has three cassettes available. On these cassettes, Sam plays mountain dulcimer, acoustic guitar and electric guitar. He 
also added dobro rhythm guitar to two songs, on the Old Time Country cassette. On Old Time Gospel Volume Two and Old Time 
Country, Mike Reynolds added electric bass guitar. 

These cassettes are digitally mastered and produced on high quality chrome tape. A CD is also available, which contains all 
the selections on both Old Time Gospel Volume 1 and Volume 2. 


Old Time Gospel Volume 1 Old Time Gospel Volume Two Old Time Country 

Send The Light Just AS 1 Am Blue Moon Of Kentucky 

Give Me The Roses While I Live Standing On The Promises Blue Eyes Crying In The Rain 

Take Up Thy Cross And Follow Me Lilly Of The Valley Down In The Valley 

House Of Gold At The Cross You Win Again 

When The Saints Go Marching In Keep On The Sunny Side Wolverton’s Mountain 

Glory To His Name Old Gospel Ship She’ ll Be Coming Around The Mountain 
Sweet Hour Of Prayer Walking My Lord Up Calvary’s Hill Wreck Of The Old No. 9 

I Feel Like Traveling On Tramp On The Street Wildwood Flowers 

I Have Decided To Follow Jesus Gathering Flowers For the Masters Bouquet Miller’s Cave 

The Old Rugged Cross Little Rosewood Casket The Prisoner’s Song 

Amazing Grace Shall We Gather At The River Your Cheating Heart 

When The Roll Is Called Up Yonder Havel Told You Lately (That I Love You) 


Cassettes $8.95 ea. CD $13.95 ea. Please add $2.00 packing & shipping per order U.S. 
$4.00 Canadian or Foreign. Make checks or money order payable to J & J Music. 
Mail To: J & J Music PO Box 2036, Kokomo, IN 46902 


PLEASE NOTICE: Save packing & shipping cost. 


Before ordering the Gospel Cassettes or CD, check with your local Christian Book Store. 
You may purchase all of the cassettes from these dealers, if you live in one of the following areas: 


Hastings Book, Music & Video Flagstaff, AZ Wood, Strings & Music Greenville, SC 

The Dulcimer Shoppe Mountain View, AK Ernest Tubb Record Shops Nashville, TN 
Mountain Made Music Nashville, IN Ernest Tubb Record Shop Pigeon Forge, TN 
Simple Sounds Shipshewana, IN The Dulcimer Factory Fredericksburg, TX 
Emest Tubb Record Shop Branson, MO 
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DEALERS INQUIRIES WELCOME 


Dealers, you may check on the Gospel cassettes and CD’s at New Day Distributors, Hendersonville, Tenn. 
PH 1-800-251-3633 
When making inquiries from J & J Music, please enclose a business card or letterhead. 


Popular Salesman 

In her book Dulcimer People, Jean 
Ritchie tells us that Uncle Ed traveled 
through Knott and Letcher Counties in the 
summertime, carrying his dulcimers on a 
little cart, playing for anyone who would 
listen, staying overnight with families who 
were happy to exchange lodging for some 
dulcimer music, and seeking sales. The 
instruments cost about $5 each. All of this 
was confirmed by a number of older peo- 
ple with whom we spoke, and we learned 
of several persons who had bought instru- 
ments from him during his peregrinations. 

We also learned that Uncle Ed sold his 
dulcimers at the general store in Hindman, 
the county seat of Knott County. The 
store’s proprietor, Elijah Hicks, was one of 
Uncle Ed’s innumerable friends, and did 
not charge him for leaving his instruments 
to be sold. 

On one occasion in 1924, when Uncle 
Ed brought in several dulcimers, Elijah 
bought one for his 13-year-old daughter, 
Corinne. She played it throughout her life, 
using a goose quill as a strummer. The 


instrument now belongs to Corinne’s 
granddaughter, Jamie Rhein of Albu- 
querque, New Mexico, who is holding it in 
the accompanying picture. 


Fine Player 

Uncle Ed was undoubtedly an excellent 
player with a good repertoire, and he loved 
to play. Mal Gibson says that Uncle Ed 
used to sit on the porch of the Thomas log 
cabin and play to his heart’s content. 

His love of playing resulted in the snap- 
shot of him, shown here, that was taken at 
the Carr Creek Community Center in the 
Spring of 1928. The attractive young lady 
in the picture is Dessie Smith Amburgey, 
now a hale and hearty 85. 

“T don't know how he got there,” Dessie 
says in a note that she wrote in sending 
the photo. “He wanted to play a tune for 
the office workers. I got him a chair and 
he played a few tunes. Then it began to 
rain. I got him a newspaper to wrap his 
dulcimer. Miss Margaret Humes was com- 
ing around the road and yelled at me. She 
snapped the picture.” 
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3. Uncle Ed Thomas with Dessie Smith Amburgey 
at Carr Creek community center near Littcarr, 
Knott County, Kentucky, spring 1928. Photo by 
Margaret Humes. 

continued on the next page 


()LYMPIA [ DULCIMER C OMPANY 


Four String, Six String & Bass 
Walkabout Dulcimers™ 


° Dealer Inquiries Welcome ® 
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416 Washington Street SE #204 * Olympia, WA * 98501 ® 206 7547790 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com 
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Dulcimer History continued 


Hindman Settlement School 

Information on Uncle Ed’s dulcimer- 
making had probably spread well beyond 
the borders of Knott and Letcher Counties 
before the coming of Hindman Settlement 
School, but the establishment of the school 
in 1902 was a boon for his business. He 
sold dulcimers to ladies from New York 
and New England who came to the school 
to teach, and they spread the word back 
home. Soon he was receiving orders from 
the north. In all likelihood, out-of-state 
business soon surpassed his local business 
in volume, and things probably remained 
that way. His explanation for the popularity 
of his dulcimers in New York was simple. 
“There's more people in New York than 
anywhere else,” he said. 


A Folk Woodcarver 

We learned two especially interesting 
things about Uncle Ed. The first is that he 
was a woodcarver. Two informants told us 
that he carved owls and other birds. One 


Upcreek Productions 


HAMMERED DULGIMER SPECIAL 


14 American favorites, 
including, Golden Slippers, 
Turkey in the Straw, 
Amazing Grace, Red Wing, 
Arkansas Traveller, i 
Wildwood Flower, and 
Kendra's signature tune, 
Orange Blossom Special. 
Cassette Only. $10. 


HAMMERED 
EMER 
pri SPECL ML 


The Hammered Dulcimer 
Handbook — Recognized 
as "the best book for 
beginning players!" A 
complete instruction 
method including 40 
tunes and exercises in 
standard notation and 
TAB! Book: $16. Book & 
Cassette: $21. 


Hammered Dulamer Handbook 
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informant said that an owl carved by Uncle 
Ed stood on a cornerpost of their porch 
railing for many years, but then had disap- 
peared. 

No one that we talked to knew where 
any of his carvings could now be found. A 
real effort should obviously be made to 
locate some specimens. 


An Important Thomas Dulcimer 

Actually, by the time we got to Knott 
and Letcher Counties, we already knew 
that Uncle Ed was a handy woodcarver. 

We stopped at Berea College on our 
way to the mountains, and there we 
learned that, a year or two ago, a Thomas 
dulcimer had been donated to the College 
by the widow of D. K. Wilgus, the UCLA 
folklorist. The instrument had belonged to 
the pioneer Kentucky folklorist Josiah T. 
Combs. The dulcimer, dated October 28, 
1903, was unknown to either Allen Smith 
or myself when we wrote our books. 

This dulcimer is the second-oldest 
Thomas that is now known; only our 
Number 469 is older. It is also, by some 


nine years, the oldest Thomas yet discov- 
ered that has heart-shaped soundholes. 
Number 469 has diamond and crescent- 
moon soundholes; it is the only one known 
with these motifs. 

The accompanying picture, showing 
these two great dulcimers side by side, was 
taken on the floor of the Berea College 
Library by Koyuki. Note the identical 
placement of the soundholes. 

Now, look at Figure 5 which shows the 
1903 instrument’s head. It is a dog with its 
tongue sticking out! This is the only speci- 
men of Uncle Ed’s carving that is presently 
known. It is a delightful piece of folk 
whimsy. More surprises may await us as 
more early Thomas dulcimers are found. 


The Tunes That Uncle Ed Played 

We come now to a matter of high interest 
to dulcimer players. We interviewed Lone 
Madden, Uncle Ed’s 78-year old grandson. 
Lone heard his grandfather play many times. 
he remembered five tunes that Uncle Ed 
played: Cripple Creek, Sourwood Mountain, 
Groundhog, Pretty Polly, and Darling Corey. 


Featuring traditional music and instructional material for the 


Hammered Dulcimer! 
New Releases From Kendra Ward & Bob Bence 


He Wisk You a Mery Christmas : The Mammeced Dulcimer Christmas Samplec 


The first book of 
Christmas. music just 
for the hammered 
dulcimer! Includes 30 
songs, in standard 
notation and TAB! 
Also includes lyrics 
and chords! Suitable 
for novice to advanced 


players. Book: $12. 


. 

[ yeten,, | 

: ne « i 
3 


Al-Time Favorites! 


Down Yonder — Kendra &! pow YONDER] 
Bob's best-selling album! 
A spirited recording of 
favorite American tunes 
including, Under the 
Double Eagle, Foggy Mtn. 
Breakdown, Wings of a 
Dove, and more! 


Cassette: $10. CD: $15. 


KENDRA WARD 
BOB BENCE. 


"An instant classic!" The = 
latest from Kendra Ward < 
& Bob Bence. Featuring 

15 traditional Carols and 
Holiday Favorites! 

Includes Jingle Bells, What 
Child is This?, The First 

Nol, Silent Night, and 

more! Cassette: $10. 

CD: $15: 


That Old-Time 
Religion — The first 
book SF religious 
music arranged for 
hammered dulcimer! 
Includes 30 songs, in 
standard notation and 
TAB! Suitable for 
novice to advanced 


players. Book: $12. 


Order From: Upcreek Productions * 31032 St. Rt. 325 © Langsville, OH 45741 
(Please include $2.00 postage with each order. Ohio residents must also add 6% sales tax.) 


Part 5: 
Making the Music Move: 
Slash Chords and Bass Lines 
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by G. William Troxler 
Montpelier, Maryland 


In the workshops taught by Randy Marchany of No Strings Attached, students often 
hear that melody is just decoration on top of the rhythm and bass. Nothing could be more 
counter-intuitive. After all, we took up the dulcimer to play those great melody lines! But 
the truth is, Randy is right. Our music is better when we incorporate bass lines and 
rhythm guitar techniques into our playing, A few bass notes and an occasional harmony 
tone make performances memorable. 

First let us set the record straight about bass lines. Johann Sebastian Bach is credited 
as the creator of modern bass lines. His genius was that he wrote bass lines which were 
interesting to sing. This not only made the basses in the chorus happy, but it made the 
music more interesting to hear. An interesting bass line makes the music move. 

The simplest bass line is often derogatorily described as “Oom Pah” music. The bass 
line moves from the root tone (1) of the chord to the fifth (5) of the chord and back again. 
It may seem boring but it is more interesting than simply holding the root tone through- 
out the duration of the chord and it does propel the music. 

Bass players and rhythm guitar players often break up the alternating 1-5 pattern by 
introducing a scale from the 5 to the 1 tones. Watch a bass player or guitar player in a 
bluegrass or old time band and you will see that this technique is the core of their music.- 
Pay particular attention to the alternating I-5 pattern and the scales they use. They will 
often insert a scale run (1-2-3-4) to move the chords from I to IV. From the V to the I 
chord a similar scale is used but this time it runs 5-6-7-1. 

Figure ] shows a simple bass line pattern moving through a I, IV, V chord progression. 
Great bass players will alter the scales, vary the 1-5 alternation, and change the rhythmic 
position of the 1 and the 5 tones to keep the music moving and interesting. 

However important this technique is, it is not why most of us took up the dulcimer. Yet 
it is a useful element of the music and one that is adaptable to the dulcimer. Here is how. 

You need to recall that chords can be built in any order of tones. A G major chord can 
be spelled GBD or BDG or DBG. These are inversions of the same chord. When the 
author of a work wants a chord played in a specific inversion, the chord is written as a 
“slash chord.” A “G” chord with the lowest tone ‘‘B” would be written as G/B. That 
means play a G chord with the note “B” in the bass. Jazz guitar players see slash chords 
all the time. Arrangers are often looking for a special sound which comes with a specific 
inversion of.the chord. So the guitar player is not allowed to select which inversion of the 
chord to-use. In a studio setting these slash chords would usually be written using num- 
bers instead of letters so that the ensemble can transpose to meet the singers’ needs. 
Thus in the key of G a G/B chord (that is just a G chord with B as the lowest tone) would 
be written 1/3, 

The really helpful thing about slash chords for dulcimer players is that the bass note 
need not be part of the chord. It can be a passing tone between inversions of the chord. It 
is possible to play G/F#. That is a G chord with an F# in the bass. The chord would be 


M@ Alternating Bass 


Continued on page 29 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 lb. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 


youngsters or musical friends. Prices: $24 Hand crafted mountain 
- ; di ts available. , 

iin i i sd and hammered dulcimers 
Hearing is believing, so we offer DPN T 
readers a 30-day free trial. We'll even pay RL. ack 
the return shipping if you aren't satisfied. & son 


Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


Dulcimer Co. 

11378 East Point Drive 
$1.00 Delton, MI 49046 
formore = = (616) 623-3422 


David Cross 


THE PULCIMER FACTORY 


The Right Mountain or Hammered 


WEST, 
Homestead (Sexe 
Pickin Parlor \& 
“Meeting the musical needs of dulcimer players 
and dulcimer music fans since 1979” 


/ Instruments / 
(including fretted & 


hammered dulcimers) 

¢ Recordings / 
(over 10,000 titles in stock) 

4 Accessories f 

f Books / 

f Videos / 
4% Periodicals § 


Offices: (612) 861-3308 
FAX: (612) 861-0085 
Toll-Free Order Lie <= 
VISA 
(800) 497-3655 “<= 
6625 Penn Avenue South 
Richfield, MN 55423 


Free shipping on your first order 


Dulcimer for you : - We're open year ‘round 
*All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


°10 Dulcimer styles to choose from 
«Lifetime guarantee on our instruments 


eAll instruments hand built in historic 
Fredericksburg 


*Full line of tapes and music accessories 


TF 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 
Fredericksburg, TX 78624 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


g The Dulcimer Factory, Inc. 


715 S. Washington St. 
Fredericksburg, TX 78624 


John & Shirley Naylor 
512-997-6704 
Fax 512-997-8752 


Chords & Harmony continued 


spelled F# G B D, It may seem that such a 
chord will sound awful because of the dis- 
sonance of F# and G. But, remember that 
the chord G B D F# is a Gmaj7 chord. 

Using the slash chord technique we can 
fool our listeners into believing that our 
dulcimer playing has a bass supporting our 
music. Figure 2 shows how this technique 
would work in the first three bars of “Mid- 
night On the Water.” If you have been fol- 
lowing this series you might feel that 
measure 2 should use an F#m chord and 
measure 3 should use an Em chord. These 
are possible options. However, the bass 
line is the pattern D, C# and B. These 
tones are the bass line; they are not true 
chord changes. 

Figure 3 is another example of the “ 
Walking Bass” on the dulcimer. Here is the 
B part of “Planxty Fanny Power.” Look at 
the bass line in measures | through 4 
where the bass notes are G, F#, E and D. 
In measures 5 through 7 the bass notes are 
C, B, and A. 

To play this on the hammer dulcimer 
requires separating your left and right 
hands. The Appalachian dulcimer can 
manage the walking bass just like a guitar, 
either with a flat pick to separate bass 


notes from strumming, or using a finger 
style to alternate melody and bass notes. 

This technique is particularly useful in 
waltzes. Try it on “The Tennessee Waltz.” 
The next time you hear “Bo Jangles” listen 
closely to the guitar. It is playing a walking 
bass using slash chords. 

Here are a few tips about incorporating 
walking bass and using slash chords: 


1. Slow to moderate tempo tunes are best 
suited to this technique, especially 
waltzes. 

2. The strongest walking pattern is a scale 
which moves from the root tone of one 
chord to the root tone of the next chord. 

3. The walking pattern need not always be 
a diatonic scale, but scales tend to be 
the most familiar pattern. Often a pen- 
tatonic scale works nicely as a pattern. 

4. On the dulcimer, if the melody is played 
an octave or two above the walking 
bass, the effect of the slash chords is 
more pronounced. 


Now when you see contemporary music 
with slash chords you will know what to 
do on the dulcimer if you like! 

Next time we wrap up the series with a 
summary, a quick reference guide for 
chords and harmony. 


@ First Four Bars of “Midnight on the Water” 
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Walking bass: C 


The Kitchen Musician's 
Occasional Collections 


AMAA AAA AAA AA AA AAA AA AAA 
Collections of Traditional Tunes 
For HammerDulcimer 


NEW RELEASES! 


Now! Tapes to accompany the books. All the 
tunes played two or three times, up to tempo, 
in the order they occur in the book, title 
announced before each tune. Learn new tunes in 
your car, during your next traffic jam! 

Now available: 
Tape #3 O’Carolan Tunes, 21 tunes 
Tape #4 Fine Tunes, 32 tunes 
Tape #5 Mostly Irish Airs, 2 ures 


itchen Musician Tune Collections 

In standard notation, some also with hd 
tab. More than 285 tunes in small, easy to 
swallow doses. Get fast relief, 11 ways... 
#1 Waltzes, #2 Old Timey Fiddle, #3 
O'Carolan, #4 Fine Tunes (old standards), #5 
Mostly Irish Airs, #6 Jigs, #7 Michigan 
Tunes , #8 English Country Dance, #9 
Favorite Scotch Measures #10 Scottish 
Airs, #11 Christmas Carols 


SOEEEEOESE OES 


Other Recordings trom the Kitchen Musician: 
Neuantics (tape/CD) - "Lively, lovely, 
bright music somewhere between folk, New Age and 


” 


“.. high marks for playfulness and imagination in 


” 


adapting old tunes to modem sounds...” -Dulcimer 
Players News 

Chameleon, (tape/CD) 18th Century Irish, 
Scottish and French tunes, “intriguing instrumental mix 
and subtly introspective performance..” -Dulcimer 
Players News 
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Books $4.00 **Tapes $9.00**CDs $15.00 
Plus postage $1.00 one item, 40 cents each additional 
Sara Johnson, 449 Hidden Valley Lane 
Cincinnati, OH 45215. 


by Lorraine Lee Hammond 


Dear Dulcimer Friends: 

I want to begin by discussing “Search- 
ing for Lambs,” which appeared in my Jan- 
uary 1993 column. I appreciated receiving a 
reader's letter about this beautiful tune. As 
the writer correctly guessed, I learned it by 
ear. New Hampshire friends taught it to me 
when they returned with it fresh in their 
minds after a trip to Scotland some years 
ago. I transcribed what I had heard, unaware 
that the highly-regarded English folk song 
collector Maud Karpeles used it as a strik- 
ing example of a tune phrased alternately in 
5/4 and 3/4 time. It appears in An Introduc- 
tion to English Folk Song (Maud Karpeles, 
Oxford University Press, 1973). There are 
several beautiful verses that I had never 
heard. I found the book at my library and 
greatly enjoyed it. | recommend it highly. | 
count it a tribute to a superb melody that it 
stays alive in the tradition even now. 


Fretted Dulcimer 


Dulcimer capos 

I feel even more positive about the use 
of the dulcimer capo since my return from 
teaching at the Spring Dulcimer Week 
(April) in Elkins, West Virginia. The capo 
was a great help in evening jam sessions 
when the fiddlers jumped from key to key. 
Tuned D-A-d-d we were able to capo and 
keep up with most of the music! 

Continuing our exploration of the 
capoed fingerboard, we will now capo at 
the third fret. Those of you who play with 
others will appreciate the convenience of 
being able to take a dulcimer tuned to the 
key of D and play in the key of G. This 
gives us some flexibility in both pitch and 
fingerings. “In Good Old Colony Times” 
really sounds bright in a capoed G tun- 
ing —a bit livelier than it sounds when I 
tune the open strings to D-G-d-d. 

The modal pattern that starts at the 
third fret is Ionian. If it sounds familiar to 
you as you play frets 3 to 10 on the first 
string, that is because it is our major scale. 
The two names, major and Ionian, are 
interchangeable. Using only the white keys 


on the piano, the Ionian pattern occurs 
from c to c. The dulcimer is tuned D-A-d 
for this capoed three-string arrangement. 
The Ionian mode on the melody string 
begins on D—the D major scale. My col- 
umn in the Spring 1993 DPN has a chart 
that illustrates the pattern of whole and 
half steps for this mode. 

“In Good Old Colony Times” is a play- 
ful song from a time when many people 
assume that all New Englanders were dour, 
hard-laboring souls. In fact, there were 
plenty of taverns and high times in those 
days! 

In this tablature I number the capoed 
unfretted strings as 0, and count up from 
there so that the frets are numbered rela- 
tive to the capo. 


craftsmanship. 


* unique shape 
and soundholes 


e deep soundbox for 
stronger bass response 
and loudness 


* gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 


CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


too! 


And great 
mountain 

Folkroots/ 
Valley are priced from $169. 


Jacksonville, 


DULCIMER LOVERS 53 


I’m proud to offer a complete line of 
hammered dulcimers 
builders - Dusty Strings, 
and Master Works - from $395. 


from three top 


Folkcraft, 


easy to play 
by McSpadden, 
and Walnut 


sounding, 
dulcimers 
Folkcraft 


I’d love to talk with you (by phone, 
in person or by mail) 
select your own special dulcimer, as 
well as books, 
that really help. 


and help you 


cassettes and videos 
Electronic tuners 


My home studio has instruments from 
each builder on hand to play. 
let me know if you’d like to come by. 


Just 


And please drop me a note if you’d be 
interested in 
designs for us dulcimer lovers. 


T-shirts with cute 


dd DULCIMERrily yours! 


6519 Lenczyk Drive 


FL 32211 904-743-1876 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com 
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In Good Old Colony Times 


Tune DAD 18th-Century New England Drinking Song 
Capo at 3rd Fret arr. © 1986 Lorraine Lee Hammond 
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O the miller, he stole corn, The miller was drowned in his dam, Now the miller still drowns in his dam, 
And the weaver, he stole yarn, And the weaver got hung in his yarn, And the weaver still hangs in his yarn, 
And the little tailor he stole broadcloth And the Devil put his paw on the And the little tailor he skips through hell 
For to keep those three rogues warm. little tailor With the broadcloth under his arm. 
With the broadcloth under his arm. 
To keep those three rogues warm, Refrain 
To keep those three rogues warm. Refrain 


And the little tailor he stole broadcloth 
For to keep those three rogues warm. 
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INDEX OF TUNES 

INDEX 

INTRODUCTION 

HOW TO USE TABLATURE 
Tablature Charts 


CHANGE KEYS 
Sugar in the Coffee 


ENDINGS, MEASURES 
La Bastrangue 
Yellow Rose of Texas, The 
Miss MacLeod’s Reel 


SEEING A TUNE AS PATTERNS 
Row Your Boat 
Rakes of Mallow 


TRANSPOSING-pattems 
Creek Nation 


CHANGE OCTAVES 
Nonesuch 


CHANGE TEMPO 
Gentle Maiden 
Boys of Wexford, The 
Drowsy Maggie 


YOUR METRONOME 
Gaspe Reel 
Steamboat Quickstep 


ROLLS 
Twinkle, Twinkle Little Star 
White Coral Bells 
Wha’ll Be King But Charlie 
Swallow Tail Jig 
White Cockade, The 


SLIDES 
Flowers of Edinburgh 
Bobby Casey’s Hornpipe 
Old French 
Black Is The Color 


DRAGS 
Blue-Tail Fly 
Campbell's Farewell 


DON’T HAVE THAT NOTE? 
Frenchie’s Reel 
Gandy Dancer's Reel 
Ships Are Sailing 


MODES 
Alexander's Hornpipe 
Elslie Marly 


SS) INDEX 3 


Pretty Polly 
Sometimes..Motherless Child 
Star of Munster 


TRANSPOSING, part 2 
Minstrel Boy, The 
Hard fs the Fortune 


REPEATED NOTES 
Redwing 


TAGS 
Rock the Cradle, Joe 
Can the Circle 


MELODIC/RHYTHMIC VARIATIONS 
Buffalo Gals 


CHANGE THE MELODY A BIT 
Billy in the Low Ground 
Cameronian Reel, The 


BEGIN WITH 5-6-7-1 
Blackthorn Stick, The 
Fisher's Hompipe 


ORNAMENTS 
Aura Lee 
8th of January 
Halting March 


TRIPLETS 
La Bourree Droite D’Issoudun 
Rights of Man 


RHYTHM 
When the Saints 


CHANGE THE RHYTHM A BIT 
Maid Behind the Bar 
Dry & Dusty 


BORROW FROM ANOTHER TUNE 
Kitchen Gid 
Cluck Old Hen 
Dulcimer Reel 
Flop-Eared Mule 


CHROMATIC RUNS 
Devil’s Dream 


SAME SONG, SECOND VERSE 
Old Molly Hare 
Fairy Dance 
Largo’s Falry Dance 


HOW TO STEAL A LITTLE... 
Over the Waterfall 


MAKE YOUR OWN 

ARRANGEMENTS, part 1 
Larry O’Gaff 
Whiskey Before Breakfast 
Rose Tree, The 
Bill Cheatham 
Sandy River Belle 
Cuckoo’s Nest, The 


HARMONY NOTES 
Kum Ba Ya 


HARMONY PREFERENCES 
Ashgrove 


SINGING WITH THE DULCIMER 
Vive La Compagnie 


ADDING HARMONIES 
My Horses Ain’t Hungry 


GRACE NOTES 
Down in the Valley 
All Through the Night 
Katy Cruel 


CHORD CHARTS 
Beautiful Dreamer 


TRIANGLE CHORDS 
Shepherd's Wife, The 


ARPEGGIOS 
Skye Boat Song 
Londonderry Air 


RUNNING AROUND ON CHORDS 
Jenny Lind Polka 


SWOOPS 
Shule Aroon 
Brian Boru’s March 


DOUBLE STOPS 
Cluck Old Hen 


ADDING BASS NOTES 
examples from other sections 


MAKE YOUR OWN 
ARRANGEMENTS, part 2 

Southwind 
Farewell to Whiskey 
Parting Glass, The 
Water is Wide, The 
Sigh Beg Sigh Mor 
Colonel John Irwin 
Shenandoah 
Scarborough Fair 


DRONES 
Mary Had A Little Lamb 


102 


Washday 

Londen 

Red River Valley 
Cindy 

Comin Down the Brae 


BAGPIPE DRONES 
Bonaparte’s Retreat I 
Bonaparte’s Retreat II 


LEFT/RIGHT INDEPENDENCE 
Frere Jacques 
Hey, Ho, Nobody Home 
Evening Bells, The 
Why Doesn’t My Goose 
Shady Grove 
Little Brown Church 
All the Pretty Little Horses 
Home on the Range 


TWO AGAINST THREE 
Twas in the Moon 
Old Joe Clark 
Road to Boston 


HAMMER PATTERNS 
Haste to the Wedding 
Tempest, The 
Coleraine 
Drummer, The 
Isish Washerwoman 


EXERCISES 
Com Riggs Are Bonny 
Ode to Joy 
Scotland the Brave 
Witch of the Wave 


I'VE GOT A PROBLEM 
American Rifle Team 


HOW TO STEAL A LITTLE_part 2 
Loch Lavin 


MAKING MUSIC MUSICAL’ 
FINAL ARRANGEMENTS! 
FAREWELL 
Drink To Me Only 
Camptown Races 
My Home 
Yankee Doodle 
Sonny’s Mazurka 
Will Ye Nae Come Back Agzin 


ABOUT THE AUTHOR 
BIBLIOGRAPHY 


HAMMERED DULCIMER NOTEBOOK 


by 
LINDA LOWE THOMPSON 


standard notation, tablature, 2 cassettes 
123 tunes, 67 lessons 


set: $52 book only: $36 


HARVEST TIME MUSIC 


1114 Vine Street * Denton, Texas 76201 ¢ 817-387-4001 


Texas residents add 7.25% tax 


cassettes only: $20 


$1.50 special 4th class shipping or actual UPS shipping costs 


Josiah G. Holland, 1872 
Karl P Harrington, 1904 


See 


For the 
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Eulalie Kindt is one of the original 
“dulcimaniacs” of the Dulcimer Associa- 
tion of Albany, New York. Her continued 
support of the club and dulcimer players in 
general includes giving free introductory 
lessons and adapting tablature to various 
styles and levels of playing ability. Some of 
her original compositions, articles and dul- 
cimer arrangements appear in the DAA 
Notes and News, the newsletter of the Dul- 
cimer Association of Albany (DAA). 


There’s a Song 
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Theres’ a tumult of joy 
O’er the wonderful birth, 
For the Virgins sweet boy 
Is the Lord of the earth. 
Ay, the star rains its fire 
While the beautiful sing, 
For the manger of 
Bethlehem 
Cradles a King! 


In the light of that star 

Lie the ages impearled, 
And that song from afar 
Has swept over the world. 
Evry hearth is aflame, 
And the beautiful sing, 

In the homes of the nations 
That Jesus is King! 
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Arrangement by Eulalie Kindt 


We rejoice in the light 

And we echo the song 

That comes down thro’ the 
night 

From the heavenly throng; 

Ay! We shout to the lovely 

Evangel they bring, 

And we greet in his cradle 

Our Saviour and King! 


Polkoratt {nstruments 
"our Folk Instrument Source! 


We carefully craft... 


12 Appalachian Dulcimer Models 
7 Folkroots Dulcimer Models 
including our Performance Model 


4 Hammered Dulcimer Models 
including our 16ABC Model 


A Variety of Plucked & Bowed 
Psalteries & Chord Harps 


We also offer a large selection of 
recordings, books, accessories, 
whistles, bodhrans, flutes... 


Look For Our Instruments 
At Your Favorite Music Shop 
or write for our catalog 
($1.00 refundable) 

P.O. Box 807-D 
Winsted, CT 06098 
203-379-9857 


Visit Our Retail Shop 
Rt 7 * Kent, CT 


—ANDY’S — 


FRONT HALL 


MOUNTAIN AND HAMMERED 
DULCIMER 
TUNE AND INSTRUCTION BOOKS 


FINE INSTRUMENTS 
(FINISHED AND IN KITS) HAMMERED DULCIMERS 


CASSETTES, CD’S AND LP’S Handcrafted in Appalachian Hardwoods 
CLIN: by Jim Miller 


THE HAMMERED DULCIMER (CD) 
BILL SPENCE 
AND FENNIG’S ALL STARS 


12/11 - $400.00 
BELOVED AWAKE (CASS. 
LORRAINE bets ) 15/14 - $495.00 


MACARTHUR ROAD (CASS.) Hardshell Case - $100.00 
MARGARET MACARTHUR Stand - $30.00 


Hammers - $10.00 
FREE CATALOG: ae 
(allow 4-6 weeks or send Shipping - $10.00 
$2.00 for first class mail) 


P.O.BOX 307 
VOORHEESVILLE, P.O. Box 228 
Bast ease Hampton, Tennessee 37658 


TELEPHONE ORDERS ($15 Minimum) (615) 725-3191 
518-765-4193. WISA/MC 


DULCIMER CONCEPTS 


Electric Dulcimers 
Solid Body and Acoustic 


—“ 
= 


Send legal size S.A.S.E. 

for a brochure to: 

Bill Buffington 

5375 Thompson Mill Road 
Hoschton, GA 30548 


Traditional sound (When you want it). tone and volume control avail- 
able on the instrument. The volume control pulls out to operate a 
multi-sound switch. 


Enough power to drive all special effects made for an electric guitar. 
Chorus, reverbe, delays, etc. 


Basic price is about what you would expect to pay to have a bridge 
pickup installed in your dulcimer. 


Higher frets are more forgiving of finger position and make tremlo, 
hammer on, pull off, and string bending easier. 


Adjustable bridge height for the way you play. 


Ask someone who went to Boone the last two years about the sound 
and quality of my instruments. 


by 
Linda Lowe Thompson 


Hammered Dulcimer in a Supporting Role 


really prefer playing hammered 

_ dulcimer as a backup instrument to 
_ playing lead or doing solo work. So, 
Tl encourage my students to try this 
as soon as possible. 

When starting to teach backup on dul- 
cimer, I do not start the students with little 
or no music background by giving them 
intensive chord theory. Instead, we just 
plunge in. You see, I have a theory that 
people are used to hearing harmonies with 
tunes and can approach it from a “gut” 
level — that’s also the way I teach people to 
play by ear. Anyhow, we just take a well- 
known tune and start fooling around with 
the chords. Why are they used to hearing 
tunes with harmonies? Where havent they 
heard them with harmonies? Listen to the 
radio, the background music in stores, 
malls, etc. Almost everything you hear is 
in some arrangement using both melody 
and harmonies. 


Fully HEIGHT ADJUSTABLE 
Fully PLAY ANGLE ADJUSTABLE 


HOLDER will fit most 3 Octave 


and larger Dulcimers * 


Compact "footprint" 


Sturdy, steady, steel construction 


-SPECIAL INTRODUCTORY PRICE 
STAND $199.00 


MUSIC HOLDER'- $35.00 
add $12.00 shipping in Continental U.S. 


Hammered Dulcimer 


ADJUSTABLE, PADDED INSTRUMENT 


Optional stand mounted music holder 


MONEY BACK GUARANTEE: If, after examination, you're not totally satisfied. 


Let's take “Deck the Halls.’ The chords 
are G, C, D7, and E minor. First, locate 
them one chord at a time (the notes that 
make up each of these chords are spelled 
out just below the melody line in this 
example.) Then, practice playing them, in 
some form. Then, practice switching from 
one chord to another. Next, sing the melody 
and switch chords when the melody indi- 
cates you should switch chords. (If there are 
guitar chord suggestions given above the 
melody, I often use them and always try 
them.) Last, start adding and taking out 
notes from those chords to make a backup 
which is pleasing to you. Each dulcimist 
comes up with something different. 

Here, I show the backup I play with 
“Deck the Halls.” I often think of a backup 
in two voices —as if it has its own melody 
and accompaniment to that melody. I make 
the backup “melody” notes stand out, just 
as I do with the lead in a solo arrange- 
ment. This makes for more musical-sound- 
ing backup, in my opinion. There's quite a 
flurry of activity in this particular backup 
that I've written. I was going for a lively, 
dancing feeling. 

This lovely tune was used by Mozart as 
a melody for a duet for piano and violin. 


THE ULTIMATE™ HAMMERED DULCIMER STAND 


ORDER TOLL FREE 1-800-433-3655 From: 


FOLKCRAFT INSTRUMENTS, P.O. BOX 807, WINSTED, CT 06098 
*Verticle height adjustment range: 18 - 26 ins. Available soon: 13 - 23 inch adjustable 


I’ve been meaning to look it up to see what 
he did with the backup — ought to be a 
good learning experience. This tune pre- 
dates Christianity in England, but became 
traditional with the Welsh in their Christ- 
mas celebrations. 

If you're a beginning dulcimist, you'll 
find that just playing the “bare-bones” 
melody and having someone play chords 
behind you on autoharp, guitar, harp, etc. is 
truly lovely and musically satisfying. If 
youre wanting to branch out into using 
dulcimer in musical ensembles, try work- 
ing on your backup skills. 

1 would like to dedicate this article to 
Wesley, with whom I play this tune as a 
duet. As this issue reaches you, another year 
will be winding down. But, I’m writing it 
on our 30th wedding anniversary. After all 
this time, after all I’ve seen and heard of 
him, I'd marry him again. That is, truly, the 
nicest thing I could say about anyone. 

Poor Richard counseled: “Wish not so 
much to live long, as to live well.” If you 
have any suggestions, requests, please send 
them directly to me at 1114 Vine Street, 
Denton, TX 76201. I wish all of you a joy- 
ous, peaceful new year 


The 
HAMMER DULCIMER 
BOOK 


How I Build 

The Things 
by 

Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 


4 the 
Hammer 
\ Mer 
t Due 
t Hea butts 
Chae AY 
* 


Helpful to novice and professional. $19.95 
Woodworks P.O. 218 Gort? 


Brookston, IN 47923 
317-563-3504 1-Spm, M-F 


DULCIMER STATIONERY 
from folknotes™ 


designed & drawn by Vikki Appleton 
printed on recycled paper 

* hammered dulcimer 

emt. dulcimer « fiddle 

* autoharp & more 


For an order form, 

; call (313) 552-0817 
Wor write: folknotes: Dept. DPN2 
“17325 Cambridge, Sfld., MI 48076 


5th GEAR PRODUCTIONS NEWEST RELEASE 


Tiompan Alley Music Presents: 


e a Tiompan: vhe Irish 
(QMPan ALL hammered & plucked 
dulcimer. by David 

tm ee James. All-freland 

Champion. 69 minutes 

of Trish reels. jigs. 

unique airs: with 
fiddles, keyboard, 
bouzouki, bodhran. 

One wild Bulgarian 
tune with clariner, 
kaval & drum. Cassette 

($11 ppd) and Compact 
Disc {$16 ppd). 


DAVID JAMES and KIM HOFFMANN: hammered 
dulcimers, tin whistles, free reeds, fiddles, keyboards, 
guitars, mandolins, bodhrans and songs. Booking 
performances, festivals and workshops. 
"4 mong my happiest ‘discoveries’ of the year!" 
Ann Schmid, Dir., Stringalong 
“Conserous and fathful not only to the sound but the spirit” 
Arts Indiana 
"Form the nucleus for the fun” 
The Vidette-Messenger (Porter, 1N) 


2 
Jim Curley 
"BORN HILLBILLY" 


FEATURING JIM CURLEY WITH AVAILABLE ON 
SPECIAL GUESTS PLAYING TRADITIONAL CASSETTE AND COMPACT DISC 
AND ORIGINAL SONGS ON PRICES INCLUDE TAX 
MOUNTAIN DULCIMER, SAW AND OTHER CASSETTE $8.50 + $1.50 SHIP/HANDLING 
MOUNTAIN INSTRUMENTS COMPACT DISC $13.50 + $1.50 SHIP/HANDLING 
5th GEAR PRODUCTIONS 


Tiompan Alley Music 
916 Emerson Avenue, South Bend, IN, 46615 
Telephone (219) 288-4326 


P.O. BOX 3406-D 
AVAILABLE FOR PERSONAL APPEARANCES SHAWNEE, KS 66203 
AT CONCERTS, FESTIVALS OR WORKSHOPS 913-268-1156 


The Midwest ______ 
MUSI oe —__. Center ee =. 
—— Folk, & Vintz 
FOLK INC. ee eg 


Hammered Dulcimers by: Mountain Dulcimers by: Guitars by: 
Dusty Strings -Blue Lion Taylor 
-Russell Cook-Masterworks McSpadden Guild 
-R.L. Tack & Son -Folkcraft .Martin 
«Michael Allen-Cloud Nine Hickory Ridge Alvarez 
Grassroots .Cripple Creek Yairi 
Jim Jones Banjos by: Deering Takamine 


Full line of accessories for dulcimers, with in store service and repair 
for all of your intruments. 


We can make custom cordura cases for your hammered dulcimer!! 


Full line of stringed instruments Buy & Sell vintage instruments 
Mandolins, Flutes, Recorders, Bagpipes, Bowed Psalterys, Harps, Music Books, Tapes, & CDs 


We now have a new expanded catalogue 
If you don't receive one by Sept. 30, 1993 
Call or write for a free catalogue 


8015 Big Bend Blvd., St. Louis, MO 63119 314-961-2838 


: What is 


1. Melodize with Lucille Reilly's dulcimating 
(all tunes are in Striking Out and Winning). 

2. Chord along with Bob Pasquarello’s pianizing 
(find the chords in The Hammered Dulcimer 
A-Chording to Lucille Reilly). 

3. Turn the balance knob on your stereo all 

the way in one direction to cancel the dulcimer 

(sob!) and be the melodic soloist. 


Send SASE 


for free 
catalog. 
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New! Good Old Hymns #1 —15 great old gospel songs and 
hymns. DAD/DAA; BEG-ADV $4.95 + .25 tax 
Christmas Sweetness —14 unusual carols + medleys; 
INT/ADV; DAA/DAD. 3rd printing $4.95 + .25 tax 
Christmas Wonder — 13 carols + medleys; 1, 2, 3 players. 
BEG -ADV; DAA/DAD. 2nd printing $4.95 + .25 tax 


Celtic Songs and Airs #1 —15 Scots, Irish, Welsh. 
$4.95 + .25 tax 


DAA/DAD; INT/ADV. 3rd printing 
Fiddle and Banjo #1 —15 new arrangements. Mostly DAD. 


Stubborn INT/ADV $4.95 + .25 tax 
Cowboys and Vaqueros #1 —12 Southwestern songs, 2 
medleys. DAD/DAA; BEG—ADV $4.95 + .25 tax 
Also: Beginner’s First Songbook — 22 oldtimers 
in sequence for 1, 2, 3 string playing. DAA, intro 
DAD $6.50 + .35 tax 
New: Beginners Old Time Favorites (40 tabs/chords) 
Shipping 1st item $1.95, $.50 each additional 


Fine Fretted Dulcimers Made to Your Order 
Send SASE for Catalog, Book Contents 


Box 666 
Wooster, OH 44961 


Maiden Creek Dulcimers 
216/345-7825 


From SHADRACH PRODUCTIONS’ Q&A Department: 


Tunes Plus You? 


It's a play-along cassette ready tobe your personal 
: Jamming buddy six different ways! 


Tunes Plus You: $13.95 ppd.* 
The Hammered Dulcimer A-Chording...: $29.95 ppd.* 
Striking Out and Winning! book: $37° ppd.* 


book + 3 companion cassettes: $69° ppd.* 
“In NJ, please include 6% sales tax. Foreign: Add $6° to total. 


=H Asuaprace PRODUCTIONS, P. O. Box 49D, Ba 


4. While you're having a ball with #3, invent 
melodic variations. Create, create, create! 
Listen to the second and third play-throughs 
for ideas, then let yourself soar! 

5. Turn the balance knob the other way to 
cancel the piano and be the accompanist. 

6. Center the balance knob and add linear 
harmonies over or under the melody. 
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C NEW FROM 
COMMON TREASURY PUBLISHING 
by Dallas Cline 


VCR. .BUMPS'N DIDDIES ON THE MOUNTAIN 
DULCIMER: Six beginner lessons.24.95 


THE TUNING TAPE: Cassette. Learn to 
tune into five tunings easily and 


train your ear at the same time.7.95 
KKKKKK 


THE CAPO BOOK #1:Using the capo.8.95 
CAPO: 8.98. Set: 16.95 


CHRISTMAS CELEBRATION: Unique carols. 
All levels. 9.95 


PACHELBEL'S CANON IN D: Tab for both 
mountain and hammered dulcimers.4.95 


SHIPPING: $2.00 first item .50 each additional. 
COMMON ‘TREASURY PUBLISHING 


P.0.Box 906 
WINSTED, CT.06098 


Fall 1993 = 37 


Deck the Halls 


a \ : 
i 5 a A | a ts kG 
if Oe gt ete ee ee te 2 ee 
to 


G=G BD C=C EG D7=D F8A C EmsE G B 


Backup 


Eurotunes 


by David T. Moore 


The Gow Family of Scotland 


n this issue we go to the British 
Isles and briefly examine one of 
Scotland’s most influential musical 

.. families, that of Niel Gow and his 
son Nathaniel Gow. 

Niel Gow was born in Inver, a town 
some one hundred kilometers northwest of 
Edinburgh, Scotland, in 1727. From impov- 
erished beginnings he rose to become one 
of the most accomplished violin stylists and 
composers Scotland has ever produced! His 
contributions include the development of 
new bowing techniques on the violin and a 
vast repertoire of reels composed in a style 
that was rapidly gaining popularity in 18th- 
century Scotland, the strathspey. 

Gow Family scholar, Richard Carlin, in 
his collection The Gow Collection of Scot- 
tish Dance Music has written that in addi- 


Niel Gow’s Scotch Snap 


tion to Gow’s musical abilities, his populari- 
ty and success were attributable to four his- 
torical developments that coincided with 
Gow’s lifetime. They ensured both his pop- 
ularity and the endurance of his music into 
the present era. These four events were the 
introduction of the violin into the Scottish 
Highlands by “Anglicized” Scottish lords; 
the creation of the style of reel that takes its 
name from the valley (or strath) of the 
River Spey which Gow and his sons spread 
across the whole of Great Britain; the 
absorption of Scotland into England, which 
permitted a substantial flow of arts and cul- 
ture between both of them; and the devel- 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Call or write for free catalog. 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


opment of the printing trade, a result of 
increased literacy in Scotland brought 
about in part by the unification? 

With the unification, Scottish lords 
often sat in Parliament in London with 
their English counterparts. Niel Gow was 
taken by his patron, the Scottish Duke of 
Athol, to London to entertain the Duke's 
homesick family. It was a fortuitous event, 
for Gow’s music appealed to the English 
nobility as much as it did to the Scots? 

Niel’s son, Nathaniel Gow, was also 
born at Inver in 1763. Although he was 
both a composer and performer, his long 
publishing career ensured that the works of 


Planning a visit to Indiana’s 
Amish Country? 


Be sure to look us up 


Simple Sounds 


We carry various names in 
° Hammered Dulcimers 
¢ Mountain Dulcimers 
° Harmonicas 
e Folk Instruments 
© Windchimes & Gifts 


Open Year Round, No Sundays 
Phone and mail orders welcome 
Ask about workshops! 


SSS + 


Simple Sound 
Upstairs in the Davis Mercantile 
Post Office Box 837 


Shipshewana, ‘IN 46565-0837 
(219) 768-7776 


“1 think you'll 
love it! Highly 
recommended.” 


-Bill Spence, 
Andy’s Front Hall 


“One of the best 
hammered 
dulcimer albums 
to come along 
in a long time.” 


—Mitzie Collins, 
Sampler Records 


To Order*: Cassettes $10 
* (or for bookings) CDs $15 
Please add $1.50 postage 
and handling. Make checks 


Steve Schneider plays original and 
traditional acoustic music from 
home and abroad, featuring 
Hammered Dulcimer with flute, 
fiddles, guitar, cello, piano & more. 


Mail to: 
Salient MusicWorks 
PO Box 34 
Congers, NY 10920 


PRODUCTS THAT WORK 


18) 845-9442 BY BUCK (Sade in Cur Workshop) 


ADJUSTABLE HAMMEREDY IRISH BODHRAN 
DULCIMER STAND © DESIGNED for the MUSICIAN © 
© FUN and EASY w PLAY ® 
© A CLASSIC © 


includes beater and book 
18” DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
MANY UNUSUAL FEATURES 


WHITE OAK 


FURNITURE 


PRODUCT 


¢ ADJUSTS & 
fo ALL PEOPLE 
and DULCIMERS 


(BROCHURES ON REQUEST) 
VISA & MASTERCARD 


INFORMATION ON REQUEST | BUCK MUSICAL INSTRUMENT PROD. 
Ay Milel peabanaien 40 SAND RD. NEW BRITAIN, PA 18901 


and assenbly required ‘ Natisfac tion Since 1966 ‘ 


payable to: Steve Schneider | 


Bear MeadowFolk Instruments 
Appalachian Dulcimers 


By 
Dwain Wilder 


Sunhearth Quality Again 


Fine workmanship Responsive Action 

Rich Voice 

I play Dwain Wilder's dulcimers Dwain, your dulcimers are 

in recording, performing, and for among the best I have seen (and 

the sheer pleasure of it. pretty near the top!) 
—Lorraine Lee Hammond —Jean Ritchie 


Dwain Wilder is my successor to Sunhearth Folk Instruments. I rely him to 
carry on the Sunhearth lineage of craftsmanship, quality, and service to the 
folk music community. 

— Walter P. Martin, Sunhearth 


Available from 


Boston Rochester, New York Eastern Pennsylvania Illinois 
Lorraine Lee Hammond Mitzi Collins Bucks Music Supply Barbara Ernst 
(Brookline) Sampler Records New Britain, PA Dulcimer Crossroads 
Music Emporium OFallon, IL 
(Cambridge) 


Bear Meadow Folk Instruments 
3 Arlington Street 


Rochester, New York 14607 
(716) 442-0127 


Waltzing with the Mountain Dulcimer 
by Tull Glazener 


Waltzing with the Mountain Dulcimer 
Tablature book containing arrangements for 18 
waltzes for mountain dulcimer in DAD tuning. 
Melody line is written in standard music 
notation with dulcimer tab below. Back-up 
chords with suggested fingerings also included. 
Includes "My Own Home,” "Brahm's Lullaby," 
"Skater's Waltz," "Black Velvet Waltz," and 2 
Bach Minuets 

Order #B001..... $9.00 


Waltzing with the Mountain Dulcimer 
Tull Glazener & Jim Sperry 

45 minute cassette featuring all 18 tunes from 
the tab book. Featuring the mountain dulcimer 
along with guitar, autoharp, hammered 
dulcimer and button accordion. Digitally 
mastered. 

Order #C002..... $10.00 


Dulcified — Tull Glazener & Jim Sperry 
50 minute instrumental cassette featuring both mountain and 
hammered dulcimers along with guitar, autoharp and button 
accordion. Selections include "Sunny Side of the Street," 
"Paganini Melody," "Misty," and "Ashokan Farewell.” 
Digitally mastered . . .Order #C001. . . $10.00 
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Add $1.50 shipping per order. 
Send check or money order to: 


Tull Glazener 
6936 W 7l1st Street 
Indianapolis, IN 46278-1609 
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Tune D-A-d Lul I} aby Maylee Samuels, Baton Rouge, LA 
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Rock - a - bye, lull - a - by; Rest your head on my ~ should - er. 


Close your eyes, Stars cir-cle high, and the nightgrows sil-ent-ly old - er. 
442 3.63 3 1 4 0 


When she’s not playing her dulcimer, Maylee Samuels plays the computer. She works with the Macintosh, writing music (and dulcimer tab) using Finale. She 
owns Computer Lyrics and Tunes, a music processing service. 


NGS tv 


Os 


You can have 
your dulcimer tunes 

and tablature 
professionally typeset 


Lys 's and Tune: 


Tired of handwriting your dulcimer music? 
Would you rather play and sing? 


SOLACE 


A new recording from 


JANITA 
BAKER 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


An instrumental recording of 


7 solo ing dulci We provide fast and convenient service 
Over 80 Arrangements asia ase using the computer software "Finale 
e Je : — 
by Anna Barry Fishin’ Blues ¢ Tum hand-written notes into sheet music. 
Cry Me A River ee : Os 
15 New prangenen® ; Jesu, Joy of Man's Desiring « Transpose keys automatically, 
Si Owl : ae 
Most with Melody and Harmony Parts Snoay on « Add pele sind tablanare, 
American Popular Old English, and Wylla's Waltz 
Early American Tunes; Christmas and When You Wish Upon A Star ° Assign cords. : 
Easter Carols; Traditional Tunes in Non- vere. 
Traditional Tunings: Songs for Singing; Clair de Lune ef 0) sg 4 fe 4 eee be 
Marches for Mountain Dulcimer: Bink's Waltz oe r o ef Bo F a 


Ensembles for Dulcimers. Recorders Stormy Weather 


Ftute. Guitar Chords. Available fi 
Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 95455 


a Vax or write for details, 
“The Sound is the Gold in the Ore.” Computer Lyrics and Tunes 


Robert Frost 


8885 Trinity Avenue 

a iaieriedad Baton Rouge, Lo ana 70806 
Order From: SOUNDINGS CD $16.50 postpaid tel (50-4) 926-8581 
PO Box 1974 » Boone, NC 28607 (cA Cage S20 paid ‘etl PAX (504) 756-4632 


Singles Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sates Tax 


his family and of other 18th-century Scot- 
tish composers were preserved. Nathaniel 
Gow’s own compositions both preserved 
the basic style of the strathspey and 
reflected a familiarity with German and 
Italian musical styles of the time? 

The strathspeys popularized by the Gow 
family (and others) are played at three 
speeds: moderate, slow, and very slow. At 
the ends of the scale, moderate corresponds 
to the tempo of a slow reel, very slow to the 
tempo of a slow air; slow falls somewhere 
in between. In the strathspey, groups of 
four eighth notes are played using a tech- 
nique developed by the elder Gow and 
called the “Scotch snap.” The time values 
of the notes are changed to two sixteenth 
notes and two dotted eighth notes. The 
arrangement of sixteenth notes (notes one 
and four) and dotted eighth notes (notes 
two and three) combines to give a very 
strong emphasis on the last beat. The illus- 
tration shows the note values for this style 
of playing which often was not written into 
the tune — fiddlers knew the technique and 
applied it at will. 

“Coilsfield House” is one of my favorite 
tunes. It was originally written by 
Nathaniel Gow in G-Major; I have trans- 
posed it into D-Major. It is played at a 
slow tempo and I would recommend a fin- 
gerpicking style of playing. While I have 
not notated Scotch snaps into the music, 
please feel free to try them. The tablature 
is written for an Appalachian dulcimer 
with three equidistant strings, a 6+ fret, 
and tuned to D-A-D. 

In writing this column, I am indebted to 
the research done by Richard Carlin into 
the lives and times of the Gow Family. 
Readers wishing more information on this 
musical family and their works are advised 
to consult his book, The Gow Collection of 
Scottish Dance Music, published by Oak 
Publications, New York, in 1986. As always, 
readers are welcome to contact me in care 
of this magazine. I hope you enjoy this 
tune and we'll meet again in January. 


' Richard Carlin, The Gow Collection of 
Scottish Dance Music, Oak Publications, 
New York, 1986, p. 13. 

ibid, pp. 13-14 

‘ibid, p. 14 

‘ibid, pp. 14-15 


Coilsfield House 


Nathaniel Gow, 1763-1831 
Mixolydian of D (D-A-dd) Tablature and Arrangement, David T Moore, 1991, 1993 
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Arrangement and Tablature 
Copyright © 1993, David T Moore 
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Classified ads are 40¢ per word, 
payable in advance. There is a 20% 
discount for classified ads running 
unchanged in 4 or more consecutive 
issues. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Rooster, Lamb, Uni- 
corn and Dinosaur. $12.95 each 
includes shipping. Jean's Dulcimer 
Shop, P.O. Box 8, Cosby, TN 
37722. 


Note-Ably Yours: Mail order for 
books, records, cassettes, videos, 
musical gifts, jewelry, stationery, 
folk instruments. Vast Celtic and 
folk harp music inventory. Call for 
free catalog. 513/845-8232. Note- 
Ably Yours, 6865 Scarff Road, 
New Carlisle, OH 45344. 


Subscribe Now to our monthly used 
and vintage instrument list with 
hundreds of quality instruments at 
down-to-earth prices. $5.00/year 
($1000 overseas). Current issue 
free on request. Elderly Instru- 
ments, 1100 N. Washington, POB 
14210-CZ27, Lansing, MI 48901. 
517/372-7890, 


Autcharp Quarterly: the only maga- 
zine bringing you everything about 
the autoharp world. 44 pages of 
articles, lessons, events, music, and 
more. Subscribers enjoy 10% dis- 
count on merchandise offered in 
the AQ Market Place. Four 
issue/first-class mail, $18 in US.; 
Canada $20(US). Send check to 
Autoharp Quarterly, PO Box A, 
Newport, PA 17074. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing 
Out! provides a diverse and enter- 
taining selection of traditional and 
contemporary folk music. Quarter- 
ly issues contain 20 songs, over 100 
pages, feature articles, interviews, 
record and book reviews, instru- 
mental “teach-ins,” Plus columns 
by Pete Seeger and Ian Robb. $18 
(1 yr) $32.50 (2 yrs) $45 (3 yrs) 
Sustaining Membership: $30, $50 
or $100/yr. Sing Out! Box 5253-D, 
Bethlehem, PA 18015. 


Classifieds 


The Bowed Psaltery Instruction 
And Song Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, tun- 
ing, string replacement, and seven- 
ty-six songs, with chords— 
American, English,Scottish, and 
Irish favorites, hymns, carols, and 
O'’Carolan tunes. $11.95 postpaid 
from Crying Creek Publishers, P.O. 
Box 8, Cosby, TN 37722. 


Witdwood Musle has discount 
prices on dulcimers, C.F Martin 
guitars and other beautiful stringed 
instruments! 672 Whitewoman 
St., Coshocton, Ohio 43812. 
614/622-4224. 


Instructional Books, Videos, Cas- 
settes, and much more. Free dis- 
count catalogs. Elderly 
Instruments, 1100 N. Washington, 
POB 14210-CZ27, Lansing, MI 
48901. 517/372-7890. 


Instrument Builders: Our respected 
quarterly journal Arnerican 
Lutherie is entirely devoted to 
building and repairing dulcimers, 
guitars, mandolins, lutes, violins, 
and other string instruments. We 
also have instrument plans includ- 
ing a hammer dulcimer. Write for 
complete info, or send $30 ($40 
overseas) for membership. GAL, 
8222 S. Park, Tacoma, WA 98408. 


What The Hill People Say. Cassette 
Album by Susan Trump. A delight- 
ful collection of contemporary and 
traditional songs with the rural fla- 
vor of yesterday. Featuring “The 
Haying Song,” “Blessed Quiet- 
ness,” “Loudonville Waltz” and 
more. PO Box 313, Newtonville, 
New York 12128. $10.25 includes 


postage. 
Swest-Water Dulcimer Capo. A 


new and different Mountain Dul- 
cimer Capo made of Hi-Tech poly- 
carbon. The finest non-breakable 
capo available. $995 includes 
postage, Dealer inquiries invited. 
Folk Craft Music, PO Box 1572, 
Wilmington, Vermont 05363. 
802/464-7450. 


Autoharp Players: Need informa- 
tion on workshops, recordings, 
publications, or have an autoharp- 
related question? Call the “Auto- 
harpoholic® Hotline”: 800/782- 
4277 (M-F. 10 a.m.-3 p.m. Pacific 
Time). 


For Sale: Dulcimers in like-new 
condition. Keith Young concert 
model, curly maple, 1-1/2 fret, 
$495. Ewing 6-string teardrop, 1- 
1/2 fret, cherry, $425, Elk River 
Brazilian rosewood, hourglass, 
cedar top, $300. Blue Lion hour- 
glass, Brazilian rosewood, Baggs 
pickup, koa binding, cedar top, 1- 
1/2, 8-1/2 frets, $950. David 
Schnaufer curly koa, abalone bind- 
ing, pickup, steel flight case, 1-1/2, 
8-1/2 frets, $1550. Blue Lion, Force, 
D’Ossché curly walnut, elaborate 
inlay, Baggs pickup, 1-1/2, 8-1/2 
frets, $1275. Blue Lion, Force, 
D’Ossché curly maple, cedar top, 1- 
1/2 fret, pickup, $600. All with h.s. 
cases. Call 712/246-5734 10:00 
a.m.-3:00 p.m., CST. 


Just Friends and Just Friends 
Again. Mountain Dulcimer instru- 
mental cassettes by George Hag- 
gerty. A unique collection of 
traditional and original tunes. 
$10.95 includes postage. Dealer 
inquiries invited. Folk Craft Music, 
PO Box 1572, Wilmington, Ver- 
mont 05363. 802/464-7450. 


Electronic Tuner: Korg AT2. $49 
postpaid. Listens to 7 octaves, nee- 
dle meter tells how sharp or fiat. 
Hammered and Mountain Dul- 
cimers, Bowed Psalteries, Celtic 
Harps, Kits, Bodhrans, Concerti- 
nas. Catalog (2 stamps). Song of 
the Sea, 47 West Street, Bar Har- 
bor, Maine 04609. 207/288-5653. 


Wanted: Maker of hammered and 
mountain dulcimer t-shirts. 
904/795-1104. 


Five new mountain dulcimer books: 
“Norma Davis’ Dulcimer Delights.” 
All five, one tuning and chordal. 
Book I-for absolute beginner to 
advanced. Books II and III- two or 
more parts plus melody for group 
playing. Books IV and V- finger- 
picking, flatpicking and noter play- 
ing. Book I $10.00. Books II, III, 
IV, V $700 each. All five bound 
together $30.00. $1.50 postage. 
Norma Davis, 205 Engle Rd., 
Loudon, TN 37774. 


The Three Quarter Times: new and 
traditional reels, jigs, waltzes, 
more! Three issues a year for $10, 
$4/single. Send check: Bob 
Pasquarello, 446 East Washington 
Ave., Newtown, PA 18940. 


Records, Cassettes, Compact 
discs! New free discount catalog 
with over 10,000 titles. Bluegrass, 
folk, blues, jazz, old-time country, 
and much more, listed by category 
of music and by artist. Elderly 
Instruments, 1100 N. Washington, 
POB 14210-CZ27, Lansing, MI 
48901. 517/372-7890, 


A Tender Recollection, Rosamond 
Campbell's new release features 
Victorian/Civil War period music 
on upfront fretted dulcimer with 
occasional harp, violin, cello, gui- 
tar or voice. Mostly love...a little 
laughter. Parlor songs, a hymn, a 
temperance tune, a music hall 
melody, a “weeper” and six 
endearing Victorian ladies: Gentle 
Annie, Lorena, Nellie, Maggie, 
Laura Lee and a romantic Susan- 
nah-variation. Cassette $11.50 ppd. 
Rosamond Campbell, 1037 Central 
Ave., Wilmette, IL 60091. 


O Come Sing (Songs for the Sea- 
sons of Life). Cassette album by 
Clare Wettemann featuring 
psaltery (Robert Beers type). 
Includes Dumbarton’s Drums, 
Copper Kettle, Elizabeth Cady 
Stanton and ten other contempo- 
rary and traditional songs. Three 
are original. RR 1, Box 83, Jor- 
danville, NY 13361-9611. $10.95 
includes postage. 


For Sale (But not yet): Wonderful 
extended-range hammered dul- 
cimer built by Sam Rizzetta. This 
instrument is available for sale 
when my new Rizzetta dulcimer is 
ready, probably spring 1994. Four- 
octave, 3 1/2 chromatic. Lovely, 
harp sound. Records beautifully. 
Featured on the recordings A 
Place Apart and The Lone Wild 
Bird. Included: Leg mounts, an 
on-the-road history (that means a 
couple of dings), dust of cities 
from Chicago to Orlando on the 
soundboard, carrying case. Not 
included: Hammers, legs, tuning 
wrench, as much of the dust as I 
can remove. $3,200. If you'd like to 
be notified when the transfer time 
draws near, contact Maddie Mac- 
Neil, c/o Dulcimer Players News, 
PO Box 2164, Winchester, VA 
22604. 703/678-1305. 


What's New 


edited by 
Carrie Crompton 


Blue Roses © No Strings Attached, 
Turquoise Records, Inc., RO. Box 947, 
Whitesburg, KY 41850 (cassette and CD) « 
See Review this issue. 


Ancient Neels ¢ Maggie Sansone and 
Ensemble Galilei, Maggie’s Music, Inc., 
PO. Box 4144, Annapolis, MD 21403 (cas- 
sette and CD) « Renaissance dances, 
medieval hymns and traditional carols. See 
review in this issue. 


Hanging Qut With The North Harris County 
Dulcimer Society * Scott Odena, 520 Atas- 
cocita Rd. #D2, Humble, TX 77396 (cas- 
sette) ¢ Eight mountain dulcimer players 
playing Bile Them Cabbage Down, 
Whiskey Before Breakfast, Old Joe Clark 
and other great fundamental tunes. This is a 
great tape for beginners to play along with. 


Sixteen Rivers ® Tom Gray, PO, Box 5352, 
Atlanta, GA 30307 (cassette) * Tom plays 
steel guitar and Appalachian dulcimer and 
sings his own songs— I Walk Alone, Trust 
In Love, If Wishes Were Horses—and some 
Bobby Womack and Bob Wills, with soft- 
rock back-up. 


Old-Time Gospel, Vol. 1 and 2 

Old-Time Country © Sam Johnson, J & J 
Music, PO. Box 2036, Kokomo, IN 46902 
(cassettes) * Sam plays Ozark Mountain 
Dulcimer on old favorites like Down In the 
Valley, Wildwood Flower, She'll Be Com- 
ing Around the Mountain on his Country 
tape; Sweet Hour of Prayer, Keep On the 
Sunny Side, Shall We Gather At the River 
on his Gospel tapes. He backs himself up 
on dobro and guitar. 


Homespun Holidays 

After Class * After Class, 3655 Dunbarton 
Drive, Birmingham, AL 35223 (cassette) « 
After Class is Rob Angus, hammered dul- 
cimer; Brant Beene, guitar and mandolin; 
and Mark Weldon, violin, guitar, mandolin 
and cello. They play tight, tasteful arrange- 
ments of traditional melodies (Si Beag Si 
Mor, Hewlett, Star of the County Down) 
and Christmas carols on these two tapes. 


Gospels Remembered © Cincinnati Dul- 
cimer Society, c/o Marilyn Kraft, 1279 
Alwil Dr, Cincinnati, OH 45215 (cassette) 
¢ Traditional hymns like Holy Manna, 
Wondrous Love, I Saw the Light performed 
by a mountain dulcimer band with accom- 
panying instruments and some vocals. 
Dulcimer arrangements by Nan Cook and 
George E. Becker. The Cincinnati Dul- 
cimer Society is a nonprofit organization 
dedicated to the preservation of the moun- 
tain dulcimer. 


Missa Khristos: Appalachian Dulcimer Vol. 
2 © Art Carran, 5874 Flaig Dr., Fairfield, OH 
45014 (cassette) * A blend of acoustic moun- 
tain dulcimer, synthesizer and percussion for 
Christmas, Dona Nobis Pacem, Carol of the 
Bells, O Come, O Come Emmanuel. 


Heliotrope Bouquet * Sue Carpenter, Patch- 
work Productions, PO. Box 570, Nassau, 
NY 12123 (CD and cassette) * Mountain 
dulcimer fingerpicking solos with various 
instrumental accompaniment. Sophisticat- 
ed arrangements of Under the Boardwalk, 
Heliotrope Bouquet by Scott Joplin, When 
You Wish Upon A Star, and others. 


Home For The Harvest ¢ Rich Bala, Wiz- 
mak Productions, RO. Box 477, Wingdale, 
NY 12594 (cassette) * Songs in celebration 
of life on the family farm. Rich sings and 
plays mountain dulcimer with special guests 
Linda Russell (vocals), Ken Perlman (5- 
string banjo) and Rob Brereton (mountain 
dulcimer.) Buttercup Joe, The Field Behind 
the Plow, When the Wagon Was New. 


Solace ¢ Janita Baker, Blue Lion Musical 
Instruments, 4665 Parkhill Road, Santa 
Margarita, CA 93453 (cassette and CD) « 
Fretted dulcimer fingerpicking solos of 
tunes by Scott Joplin, Arthur Hamilton, 
Debussy, Tchaikovsky, J.S. Bach, and two 
originals. Janita plays dulcimer and bass 
dulcimer; Bob Baker, guitar. 


Old But Timely * Jane Chevalier, 6635 Ford 
Rd., Ann Arbor, MI 48105 (cassette) « 
Hammered dulcimer player Jane Chevalier 
is featured on this instrumental recording. 
Accompanying instruments are guitar, 
bass, autoharp, spoons and penny whistle. 
Swinging on a Gate, Simple gifts, Off to 
California... 


Fall 1993 = 43 


Music From A Small Planet: Chinese Folk 
Melodies * Kim Murley, Small Planet Tra- 
ditions, 10210 Canton Center Rd., Ply- 
mouth, MI 48170 (book) « Ten traditional 
Chinese melodies, presented in jian pu, or 
“simple notation” for all melody instru- 
ments. Kim introduces the reader to the 
notational system (based on scale degrees) 
and tells a short story about each tune. 


The Gift © Gloria Hays, Irie Music, W7488 
Breezy Point Rd., Beaver Dam, WI 53916 
(Cassette and CD) ¢ This collection of origi- 
nal music features hammered and mountain 
dulcimers, vocals, harmonica, percussion, 
tabla, bass, mandolin and other instruments. 


Waltzing with the Mountain Dulcimer ¢ Tull 
Glazener, 6936 West 71st St., Indianapolis, 
IN 46278 (cassette and book) * WWTMD, 
the book, contains 18 waltzes in tablature 
with the melody line and backup chords 
for other instruments. WWTMD, the tape, 
features the 18 waltzes played on mountain 
dulcimer with hammered dulcimer, guitar, 
autoharp and button accordion. Both items 
can be purchased separately. 


Nothing Fancy © Patty Looman, 228 Maple 
Ave., Mannington, WV 26582 (cassette) ° 
Patty plays old favorites, such as Fishers 
Hornpipe, Cold Frosty Morn, Blackberry 
Blossom, and Ricketts Hornpipe on ham- 
mered dulcimer accompanied by autoharp, 
upright bass, and guitar. 


Blue Violets © Pat Morfoot, 4822 Black 
Rock Rd., Hempstead, MD 21074 (cas- 
sette) * Many of the original tunes and 
songs on this recording are named after 
family and friends of Pat's. She plays ham- 
mered dulcimer and lap dulcimer and is 
accompanied by bass lap dulcimer, auto- 
harp, guitar, upright bass and flute. 


It’s A Dulcimer Life ¢ Neal Hellman, Mel 
Bay Publications, (Neal’s address) PO Box 
585, Felton, CA 95018 (book with accom- 
panying cassette) * These arrangements for 
Appalachian dulcimer are from the albums 
and repertoire of Neal Hellman. Selections 
include Andante from Quartet in A 
(Mozart), Ninety-Pound Catfish (Hellman 
original), Bianco Fiori, Blind Mary, and 
Bonaparte Crossing the Rhine. 
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MIKE CASEY 
The Hourglass 


Available on Cassette, $10.98 ppd or CD $16.98 ppd 


THE CELTIC TRADER 
2400 Park Road, Charlotte, NC 28203 
800-822-2420 
“A masterful collection of lovely and lyrical Celtic tunes 


s...creative and 
compelling” The Raleigh News and Observer 
I} IW ay 


The sweetness of the sighing accordion and the light of the dulcimer are transport- 


ing...this album is joyful and friendly.” The Dulcimer Player News 
“Mike Casey's 


asey’s dulcimer playing is crisp, melodic and heartfelt...” 
Maureen Brennan, Dirty Linen and The San Francisco Gale 


THE LONE WILD BIRD 


A new recording by Madeline MacNeil 


Available on compact disc and cassette tape. 
recorded direct to digital 


Contemporary and traditional songs with hammered 
dulcimer and fretted dulcimer accompaniment 


St. Basil’s Hymn/The Lone Wild Bird ¢ The Garden ¢ Dillan Bay ¢ 
Chorale/Princess Augusta ¢ Ye Banks and Braes ¢ Michael From 
Mountains ¢ Love Will Guide Us ¢ The Rose You Wore For Me 
Black is the Color of my True Love's Hair ¢ Shadows Cast Long ¢ 
Planxty Fanny Power/May Day Carol © Who Knows Where The 
Time Goes? © Prayer of St. Francis 


WIZMAK PRODUCTIONS 


__ROB BRERETON 


GEORGE HAGGERTY 


Awst Vetende 


GEORGE 
HAGGERTY 


ROB BRERETON ane 
Someone to Watch 
Over Me....W579-14 


(cassette & CD) 


Just Friends 
Just Friends 

Again W579-13 
(cassette & 1 deluxe CD) 


W579-7 


THOMASINA 


. Let’s Pretend 
W579-15 


(cassette) 


RICH BALA 


Hudson Valley Traditions 
(cassette).....W579-4 


Home For The Harvest 
(cassette & CD)..W579-21 
see display ad 


WRITE OR CALL US FOR A FREE CATALOG 
CASSETTES.....610.98 PPD 
CD's.....$16.98 PPD 
PO BOX 477 WINGDALE, NY 12594 
1-800-538-5676 


Thomasina, ~ 


A PORTFOLIO OF 
ARRANGEMENTS 
FOR SOLO HAMMERED 
DULCIMER 


by Madeline MacNeil 


Iwo-page arrangements of each tune. For those occasions 
when once or twice through a tune played basically the same 


is not enough. Musical notation. 


Simple Gifts ¢ Greensleeves ¢ The Ashgrove ¢ Drink ‘To Me 


Only With Thine Eyes ¢ Beautiful Dreamer 


Other recordings available. Ask for our free catalog 


Prices: Cassette Tape $10, Compact Disc $15, Portfolio of Hammered Dulcimer ‘lines $12 


Shipping: $1.50 for first item, 50¢ for each additional item. Virginia residents, please include 4.5% sales tax 


ROOTS & BRANCHES MUSIC ¢ P.O. BOX 2164 * WINCHESTER, VA 22604 


Bulk Rate 
U.S. Postage 


PAID 
Winchester, VA 
Permit No. 107 


Mail to: 


Subscription copies mailed on or before October 10. 


P.O. Box 2164 © Winchester, VA 22604 Subscribers: If your mailing label is dated 10/1/1993, that means your subscription ends with this 
Address Correction Requested issue. Time to renew! To keep your DPNs coming without interruption, send us your renewal before Janurary 
Return Postage Guaranteed 1, 1994. Labels dated 1/1/1994 mean you have one issue after this one. Renewing early is just fine! 


MSpadden: the 


nna Me Re Playable Mountain Dulcimer 
Pleasing Design 
MSpadden Musical Instruments 


PO. Box 1230 (Dept. DPN) Highway 9 North 
Mountain View, AR 72560 (501) 269-4313 


Send $1.50 for our full color catalog. 


